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PO3POBJIEHO TA BHECEHO: MAPIYIIOJIbChKHUM JJEP)KABHUM YHIBEPCUTET

PO3POBHUK TTPOT'PAMMU: Muxaiiaiuenko JI.JI., crapimmii Bukiiagad kadeapu aHTIiiChKOT
¢inonorii

3aTBepKEHO Ha 3acizaHHi kadeapu anraiicbkoi ditomorii MY «
30” cepriast 2019 poky, nporokoin Nel



[IporpamMa BUBYCHHS HaBUAIBbHOI AMCHUILTIHM «OCHOBHA iHO3€MHA MOBa (QHTIIHCHKA)» -
acmeKkT «AHaJTITUYHE YWUTaHHS» CKJIaJeHa BIAMOBIAHO 1O OCBITHRO-POGECIHHOI TpOorpamMu
nigroroBku 3100yBadiB OC «bakamaBp» 03 ['ymanitapni Hayku, cremianbHocTi 035 Dinosoris
«Moga 1 miteparypa (anrmiiiceka)», ['amy3i 3nanb: 01 OcBita, cienianbaocti: 014 Cepennst OcBita
«Moga 1 nmiTepaTypa (aHTIIIICHKA)».

IIpeaMeToM BUBUYCHHS HABYAJIbHOI AUCHUIUIIHY € aHIITIHChKAa MOBA yPI3HOMaHITHEHA y TaKUX
acIieKTax, 30KpeMa, SIK «AHAJTITHYHE YNTAHHS» 3 €JIEMEHTaMH aHaJli3y TeKCTiB.

Mixkaucuuniainapui 3B’sa3ku. aucuuiiiHa «OCHOBHA iHO3eMHa MoOBa (aHTIIIKACHKA)» Mae
3B’A3KH 13 CTUIIICTUKOIO, JIEKCHKOJIOT1€10, MOP(OJIOTIEI0, IPaMaTUKOIO aHTTIHCHKOI MOBH.

[Tporpama HaBYaIBHOI JUCIHILUTIHA CKIIAJAETHCS 3 OJJHOTO 3MICTOBOTO MOJYJIS: «AHAIITHYHE
YUTAHHS 3 €JIEMEHTAMU aHAJli3y TEKCTIB.

MeTo0 NpakTHYHOTO KypCy OCHOBHOI 1HO3€MHOI MOBH (aHaJiTMYHE YMTaHHA) Ha 4 pori
HaBYaHHS € MOTTMOJICHe BUBUCHHSI CHCTEMHOT'O XapaKTepy MOBHHX SBHIL], OBOJIOJIIHHS METOAUKOIO
JEKCUKO-TPAaMaTHYHOTO 1 JIIHTBO-CTHIIICTUYHOTO aHAaJi3y TEKCTY, PO3BUTOK aJIUTHBHOT KOMIETEHIIIi
CTYJICHTIB.

3aBaaHHA:
® BJIOCKOHAJIUTU HABUYKU CTY/ACHTIB 3 ayA1IOBaHHS, PO3YMIHHS IHCTPYKIIIH, KOPOTKUX
YCHUX PO3IOBiZICH, TOBITOMIICHD 3 ayTEHTHYHHX JIKEPEIT;
® MOKPALIUTH PO3YMIHHS 3aTaIbHOTO 3MICTY MPOCIYXaHOTO MaTepiary, MOJaHOTO B
IHTEpB 10, HOBUHAX, 00 sBax, PO3MOBIISIX Ta OMKCAX;

® HAJATU CTyAEHTaM 4YiTKe YsBJIEHHS Mpo pedepyBaHHs cTaTei Ha CyCNUIbHO-
HOJIITHYHY TEMATHKY;

® [IOCHWJIMTU CAMOCTIHHY IOLIYKOBY Ta TBOPUYY POOOTY CTYAEHTIB;
® HABYUTH CTYJEHTIB HABUYKAM MAaKpO- Ta MiHI-KOMIIOHEHTHOI'O aHaJi3y XYA0KHbOT'O TEKCTY.

VY pe3ynbTari BUBUCHHS HAaBYAIBHOT TUCITUTUTIHH CTY/ICHT ITOBUHEH

3Hamu:

3HATHU 1 PO3YMITH CTPYKTYPY TEKCTY.

3HATH OCHOBU MakKpo- Ta MiHI-KOMIIOHEHTHOT'O aHaJli3y TEKCTY.

3HATH BU3HAYEHHS CTUJIICTUYHUX MPUHOMIB Ta BUPA3HUX 3aCO0iB.

3HATU Ta PO3YMITH POJIb 1 3HAUEHHS CTUJIICTUKH B CUCTEMI MIATOTOBKH (PaxiBIIiB.
3HATHU OCHOBHI MOHSTTS aHaNI3y TEKCTY Ta Cy4acHOI CTUIIICTHKHU.

3HATU JEKCUYHUN MiHIMYM, 110 3a0e3Meuye BUCIOBIIOBAHHS 32 TEMAaTHKOIO KypCY.
3HATU CTPYKTYPY HAIMCAHHS €Ce Ta 3BITy-aHalli3y 3a 3alpOIIOHOBAHOI0 TEMOIO.

emimu '

AHAJTITHYHE YUTAHHS:

® aHaJI3yBaTU TEKCTH.

e BH3HAuYaTH B OyAb-IKOMY JAUCKYpPCl CTUIICTHYHI (POPMHU 1 3aC00U — SIK IPOCTI, TaK 1 CKIJIAJHI 3a
CTPYKTYPOIO 1 3MiCTOM.

® PO3MI3HABATH CTWIICTUYHI IPUHOMHU Ta BUPa3Hi 3ac00M y Pi3HUX (YHKIIOHATBHUX CTUIIAX Ta
BHU3HAYATH IX CTHIIICTUYHI PYHKIIIT Y TEKCTI.

e IHTerpyBaTH CTHJIICTUYHI IPUIOMHU Ta BUpPa3Hi 3aCO0M B IUCKYpPCI 3 METOK0 OTPUMaHHS
aKTyaJbHOI Ta KOHILIENITYalbHOI iH(opMaIii TeKCTy.



® KOPHCTYBATHCS 3HAHHSIMHU PO TEKCTOTBOPEHHS JUIS MOJAJIBIIOTO aHANII3Y TEKCTIB PI3HUX
(YHKILIOHATIBHUX CTUIIB.

® KOPHUCTYBATUCS 3HAHHSIMH PO TEKCTOTBOPEHHS [T MOJAJIBIIONO aHai3y TEKCTIB PI3HUX
(GYyHKIIOHATTBHUX CTUJIIB.

2. IndopmaniiiHuii 06csAr HABYAJIBLHOIL AN CHUILTIHI

3MicToBMII MOAY/Ib: AHAJIITHYHE YUTAHHSA

Tewma 1. Text: “Doctor in the House” by R. Gordon.
Tema 2. Text: “To Kill a Mockingbird” by H. Lee.
Tewma 3. Text: “W.S.” by L.P. Hartley.

Tema 4. Text: “Ragtime” by E. Doctorow.

Tema 5. Text: “The Lumber-room” by H. Munro.
Tema 6. Text: “Thursday evening” by Ch. Morley.

3. PexomenioBaHa jiTepaTypa
Ocnoena nimepamypa

1. Apsonsn U.B. CtunncTika COBpEeMEHHOTO aHTIIMHACKOTO si3b1ka / ApHOoiba M.B. — M. :
®mmnTa, 2002. — 384 c.

2. AxwmanoBa O.C. O crunuctuueckoit nuddepennmanuu cios / O.C. Axmanosa // CoopHUK
crarel no s3piko3Hanuto. — 1958. — C. 24-309.

3. AxwmanoBa O.C. Cnoaps nunrsuctuueckux TepmMuHoB / O.C. AxmanoBa. — M. : Dauropuan
YPCC, 2004. - 576 c.

4. bynaros P.H. Jlutepatypusbie s3b1ku 1 si3biK0BbIe ¢ty / P.H. Bynaros. — M.: Beicias
mikosna, 1967. - 376 c.

5. Bunorpanos B.B. O Teopun xynoxkecrBennoii peun / B.B. Bunorpanos. — M. : Beicias
mkoua, 2005. — 288 c.

6. Bunorpanos B.B. O s3bike XynoxecTBeHHOM auteparypsl / B.B. Bunorpanos. —M.:
I'ocimtusaat, 1959. — 656 c.

7. Bunorpanos B.B. Crunucruka. Teopust nostudeckoit peuu. [Tostuka / B.B. Bunorpanos. —
M.: U3a-80 AH CCCP, 1963. - 192 c.

8. Tamenepun U.P. O nonsrusx "cruns", "crunucruka"/ U.P. I'anenepun / Bonpocst
s3p1K03HaHms . — 1954, — Ne 3. — C. 15-109.

9. Tamenepun U.P. Odepku 1o cTUIMCTHKE aHTIHiCKOTO s3biKa. / W.P. I'anpniepun. — M.,
1958. - 459 c.

1. Tamenepun U.P. O tepmune «cnenr»/ U.P. Tansnepun // Bonpocs! si3piko3nanus. — 1956. -
Ne6. — C. 105 —112.

2. Tamenepun U.P. PeueBbie cTrmu u peueBsie cpescTia si3bika / W.P. [Nanpriepun // Bompockr
s3p1K03HaHMS. — 1954, - Ned. — C. 76-86.

3. T'Bummanu H.b. fI3p1x Hayunoro obmenus / H.b. I'Bummanu. — M.: Beicm. mk., 1986. — 280
c.

4. XKupmynckuii B.M. Beenenue B metpuky. Teopus ctuxa / B.M. Kupmynckuii. — J1.:
Axanemna, 1925. — 284 c.

5. Hsanona T.II. Ctunucruueckas uarepnperanus tekcra / T.I1. Banosa, O.I1. bpannec. —
M.: Beicm. mk., 1991. — 144 c.

Jlooamkoea nimepamypa

1. Kamoxuas B.B. CTunp aHr0sS3bIYHBIX JOKYMEHTOB MEXKAYHAPOIHBIX opranu3anuii / B.B.
Kamtoxxnas. — K.: Hayk. nymka, 1982. — 123 c.


http://www.knigograd.com.ua/index.php?dispatch=bookpublishes.view&f_id=6&p_id=70154
http://www.knigograd.com.ua/index.php?dispatch=bookpublishes.view&f_id=6&p_id=70154

Kamroxxnass B.B. XapakTtepucTUKu aHTIMHCKOro (YHKIHMOHAJIBHOTO CTWIA O(UIIMATIBHO-
nenoBoro m3noxkenuss AJIK / B.B. Kamoxnas. — K.: U3g-Bo T'oc. Yu-ta um. T.I.
IlleBuenko, 1977. — 253 c.

3. Koxuna M.H. K ocHoBanusm xynoxectBennoro tekcra / M.H. Koxxuna. — M., 1972. — 138
c.

4, Ky3zuen M. Ctunuctuka anrimiickoro si3bika / M. Jl. Kysuen, FO.M. Ckpe6neB. — JI.:
IIpocsemenue, 1960 . — 175 c.

5. JIMHrBHCTHMYECKHE UCCIIEI0BAHUS HAYYHOMU, XY/10KECTBEHHON U IMyOJUIIMCTUYECKON
JUTEpaTyphl: COOPHUK Hayd. TpyaoB. — Kummnes : lltunnna, 1999. — 121 c.

6. Jlorman lO. H. Ctpykrypa xynoxxectBernnoro tekcra / FO. H. Jlorman. — JI., 1973. — 300 c.

7. Mopoxosckuii A.H., Bopoosera O.I1., Jluxomepct H.U., Tumommenko 3.B.

8. Crumuctuka anramiickoro si3eika / A.H. Mopoxosckuiin np. — Kues: Buma mxkona, 1991. —
271 c.

9. Haymenko A.M. ®in0n0riyHuii aHani3 TeKCcTy (OCHOBH JiHrBomoeTukn) / A.M. Haymenko.
— Binnuisa: Hosa kuura, 2005. — 415 c.

10. Pasunkuna H. M. Ctunuctuka anriuiickoit HayyHoit peun / H. M. Pasunkuna. — M. :
Bricmiag mkona, 1972. — 166 c.

11. Cepkoa H. . A63an B XymoskecTBeHHOM TekcTe: yueOHoe nocobue / H. M. Cepkosa. —
Xabaposck, 1985. — 74 c.

12. Cunbman T. U. [ToaTekcT kak JIUHTBUCTHYECKOE siBJeHHE. HayuHble qOKIIa bl BhICIIEH
mkoisl / T. I Cunbman // @unonoruueckue Hayku. — 1969. — Ne 1. — C 84-90.

13. Cunbman T. . Tlpobnema cunrakcuueckoil crumuctuku / T. WM. Cunpman. — JL:

[Tpocsemienue, 1967. — 152 c.

14. Conranuk I'. SI. CuHTakcudeckas CTUIMCTUKA: ydeOHOe 1ocoOue ajsl CTYIEHTOB BY30B

15.

16.

17.
18.

19.
20.

21.
22.
23.
24,
25.
26.
27.

28.

/ T'. 5I. Conranuk. — M. : U3garensctBo JIKU, 2007. — 232 c.

Comranuk I'. 5. O mostuke nyomuuuctuku / I'. . Comranuk // @yHKIHOHATbHAS
CTWJIMCTUKA: TEOPUS CTUIIEH U UX A3BIKOBAs pealu3alisi: MEeXBY30BCKUI COOPHUK HAyUHBIX
TpynoB. — [lepms : TII'Y, 1986. — C 128-134.

[umin E. X. Oco6mmBocTi anriiiicekoi razernoi mosu / E. X [unin. — K. : Pagsiachka
mkoina, 1967. — 102 c.

Crystal D. Investigating English Style / D. Crystal. — London: Longman, 1969. — 260 p.
Crystal D. Advanced Conversational English / D. Crystal. — London: Longman, 1975. -
170 p.

Galperin L.R. Stylistics / I.R. Galperin. —Moscow: Higher School, 1977. — 332 p.
Kukharenko V.A. Seminars in Style / V.A. Kukharenko. —Moscow: Higher School, 1986. —
184 p.

Shakhovsky V.I. English Stylistics / V.1. Shakhovsky. — M. : U3natensctBoJIKU, 2008. —
232 c.

Soshalskaya E.G. Stylistic analysis / E. Soshalskaya, V. Prokhlova. —Moscow: Higher
School, 1976. — 155 p.

Skrebnev Y.M. Fundamentals of English Stylistics / Y.M. Skrebnev. —Moscow: Editorial,
2003. - 222 p.

Stull B.T. The Elements of Figurative Language / B.T. Stull. — London: Prentice Hall, 2002.
—205 p.

Turner G.W. Stylistics / G.W. Turner —London: Penguin Books, 1973. —256 p.

Wales K.A. Dictionaru of Stylistics / K.A. Wales. — London: Longman, 2001. — 315p.
Wright L. ,Hope J. Stylistics: A Practical Coursebook / L. Wright, J. Hope — London:
Routledge, 1995. — 107 p.

Znamenskaya T.A. Stylistics of the English Language . Fundamentals of the Course / T.A.
Znamenskaya. - M. : MznarensctBoJIKH, 2008. — 224 c.



4. dopma NiACyMKOBOI0 KOHTPOJIIO YCHIIITHOCTI HABYAHHS — 7 CEMECTp — €K3aMEH; 8 ceMecTp —

JepxaBHUl ek3aMeH

5.3aco0u KiarHOCTHKM yCHIIIHOCTI HABYAHHSA:

- TIMCBbMOBI MOJYJIbHI, ITIICYMKOBI 200 3aJ1iIKOBI KOHTPOJIBHI POOOTH;
- MOTOYHI MMCbMOBI CAMOCTilHI poOOTH;

- TEeCTOBI 3aBJAaHHS PI3HUX PIBHIB CKJIAIHOCTI;

- eK3aMeEH.
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JleHHe BigaisieHHsI

Onuc HaByaabHoI Aucuutinn OIM

HaiiMmenyBaHHS MOKa3HUKIB

["anmy3p 3HaHb, HAIIPAM

MATOTOBKH, OCBITHBO-
KBaNiikaniiHUA piBeHb

XapakTepucTuKa HaB4albHOT

UCLIAILIIHA

neHHa (hopMa HaBUAHHS

Kinbkicts kpenutiB — 16

lany3b 3HaHB
03 I'ymaniTapHi HaykH,

cneniaabHocTi 035 dinooris,
I'any3si 3nanb: 01 OceiTa.

Hopmarusha

MopyniB — 4

3MiCTOBHUX MOJIYJIB — 4
(acmiektu OIM)

[HaUBIAyaIbHE HAYKOBO-
JOCITiTHE 3aB/IaHHS:
MiIrOTOBKA MOBHHX TIOPT
domio 3 aciektiB OIM

3aranpHa KijabKICTh TOAUH
— 480

CrienianpHICTh
035 ®isoaoris «Mosa i
Jiteparypa (aHriaincbka)y,
014 Cepenns Ocsita «MoBa i
Jiteparypa (aHrJuaiicbka)y»

Pik miaroroBku:

TwXHEBUX TOAMH A
JIeHHOT (pOpMHU HaBUAHHS:

ayIUTOPHUX —
caMocCTiifHOT poOoTH
CTY/CHTA -

OCBITHIH CTYyNEHB:
bakanaBp

4-ii
Cemectp
VII-VII
1-t | 2-if
Jlexmii
0 rox. | 0 rox.
[IpakTuyni, ceMiHAPCHKi
108 rog. | 84 ron.
JlaGopaTopHi
0 rox. 0 rox.

CamocrTiiiHa poboTa

161 rog. | 125 rog.
IHauBiTyanbHI 3aBIAHHS:
Iron. | 1 rox.

Bux koHTpOIIO:

eK3aMeH — 7 cemectp /
JepxaBHwmii ek3aMeH — 8
ceMecTp




Onuc HaByaabHoI Aucuumtinn OIM

3aouHe BiggijieHus

HaiiMeHyBaHHS TOKa3HUKIB

["any3b 3HaHb, HANIPSIM

MiATOTOBKH, OCBITHBO-
KBaNiikaniiHUA piBeHb

XapakTepucTuKa HaB4aIbHOT

JUCLMILIIHA

3a04Ha (hopMa HaBYAHHS

Kinbkicte kpenutiB — 16

lany3b 3HaHB
03 I'ymaniTapHi HaykH,

crneniajgbHocTti 035 dinoJorisa
I'anysi 3nanb: 01 OcBiTa

Hopmarusha

Moaymnis — 3

3MICTOBHUX MOIYIB — 4
(acriektu OIM)

[HauBiAyaIbHE HAYKOBO-
JIOCJIIAHE 3aBIAHHA;
[iITOTOBKA MOBHHUX TIOPT

doio 3 aciektiB OIM

3aranpHa KiabKICTh TOQUH
— 480

CreniajibHICTh
035 ®dinogoria «Mosa i
JiTepatypa (aHrJjiiicbka)y,
014 Cepennsi OcBita «MoBa i
Jiteparypa (aHruaiicbka)y»

Pik miaroroBku:

TwKHEBUX TOAMH IS
3204HOi (popMHU HaBUAHHS:
ayJUTOPHUX —
caMocCTiifHOT poOoTH
CTYZEHTA -

OCBIiTHIl CTYIEHb:
baxkanasp

4-ii
Cemectp
1-i | 2-it
Jlexii
0 ron. | 0 ron.
[IpakTruHi, ceMiHapChKI
54 ron. | 42 rogn.
JlabopartopHi
0 ron. 0 ron.
CamocriiHa podoTa
215 rog. | 167 rog.

IHauBiyanbHI 3aBIAHHS:

1 rom. 1 ron.

Bupa koHTpOIII0:

eK3aMeH — 7 cemectp /
JepxaBHUii ex3aMeH — 8
ceMecTp




2. MeTa Ta 3aBAaHHA HABYAJILHOI JUCIUILIIHA

MeTo010 IpakKTUYHOTO KypCy Ipyroi iHo3eMHOi MOBH Ha 4 poOIli HABYaHHS € MOTIHOIeHe
BUBYCHHS CHCTEMHOT'0 XapaKTePy MOBHUX SBHIL], OBOJIOAIHHS METOMKOIO JIEKCUKO-TPaMaTUYHOTO
1 JIHTBO-CTWJIICTUYHOTO aHANi3y TEKCTY, PO3BUTOK aJUTUBHOI KOMIIETCHLIi CTYICHTIB, 5Ka
CHPUATHME MOJAIBIIOMY BMIHHIO PO3YMITH aHIJIIWCHKE MOBJICHHSA y CUTYAIlisiX CHUIKYBaHHS Ha
AHTJIICHKIM MOBIi, PO3BUTOK y CTYACHTIB HAaBUYOK POOOTH 13 Ta3€THUMHU CTATTSIMH, BXXKHUBAHHS
rpaMaTUYHUX KOHCTPYKIIH, MPUTAMAaHHUX ra3eTHOMY CTHIIIO, ONIAaHYBAaHHS Ia3eTHOTO BOKaOyIsipy,
pedepyBaHHS ra3eTHUX CTaTCH.

3aBaaHHA:
® TIOCHJIUTH CaMOCTii{HY MOIIYKOBY Ta TBOPYY pOOOTY CTY/ICHTIB;
® HABYNTH CTYJICHTIB HABUYKAM MAaKPO- Ta MiHI-KOMIIOHEHTHOTO aHaJTi3y XYJ0KHBOTO TEKCTY.

VY pe3ynbTari BUBYCHHS HABYAIBHOT IUCIUILTIHU CTYJCHT IOBUHEH

3Hamu:

® 3HATHU 1 PO3YMITH CTPYKTYPY TEKCTY.

® 3HaTH OCHOBH MaKpO- Ta MiHi-KOMIOHEHTHOTO aHai3y TEKCTY.

® 3HATH BU3HAYEHHS CTHWIIICTUYHUX MIPUHOMIB Ta BUPA3HUX 3aCO0IB.

® 3HATHU Ta PO3YMITH POJIb i 3HAYCHHS CTHIIICTUKU B CUCTEMI ITiITOTOBKHU (haxXiBIliB.

® 3HATH OCHOBHI MTOHATTS aHAI3y TEKCTY Ta Cy4acHOI CTUIIICTUKH.

® 3HATH JICKCUYHUI MiHIMYM, 1110 3a0€31edye BUCIIOBIIOBaHHS 32 TEMAaTHKOIO KypCYy.
® 3HATH CTPYKTYPY HAITUCAHHS €ce Ta 3BiTy-aHaJli3y 3a 3alPOIIOHOBAHOIO TEMOIO.

emimu '

AHaJITHYHE YUTAHHSA:

® aHANI3yBaTH TEKCTH.

e BH3HAUYaTH B OyIb-IKOMY JAUCKYPCl CTUIICTHYHI (hOpMHU 1 3ac00M — SIK IPOCTI, TaK 1 CKIIHI 3a
CTPYKTYPOIO 1 3MiCTOM.

® pO3IMI3HABATHU CTHJIICTUYHI IPUHOMHM Ta BUPA3HI 3aCO0M y P13HUX (PYHKIIOHAIBHUX CTUIISAX Ta
BHU3HAYATH 1X CTHIIICTUYHI PYHKIIIT Y TEKCTI.

e IHTErpyBaTH CTHJIICTUYHI IPUHOMH Ta BUPA3Hi 3acO0U B AUCKYPCI 3 METOK OTPUMAaHHS
aKTyaJbHOI Ta KOHILIENITYalbHOI iH(pOpMaIii TEKCTY.

® KOPHUCTYBATHCS 3HaHHSIMH PO TEKCTOTBOPEHHS JIIsI ITOIATBIIOTO aHAJI3Y TEKCTIB Pi3HUX
(GYHKIIOHAJIBHUX CTUJIIB.

® KOPHCTYBATUCS 3HAHHSIMU PO TEKCTOTBOPEHHS [UIsl OJANIBIIO0 aHai3y TEKCTIB PI3HUX

(YHKILIOHATIBHUX CTUIIB.

3. [Iporpama HABYAJBLHOL AN CHUILTIHA

3MicToBMII MOAYJ/Ib: «AHAJTITHYHE YN TAHHSD)
Tema 1. Text: “Doctor in the House” by R. Gordon.
Tewma 2. Text: “To Kill a Mockingbird” by H. Lee.
Tema 3. Text: “W.S.” by L.P. Hartley.

Tewma 4. Text: “Ragtime” by E. Doctorow.

Tema 5. Text: “The Lumber-room” by H. Munro.
Tema 6. Text: “Thursday evening” by Ch. Morley.



4. Ctpykrypa HaBYaAbHOI ucHUILTIHE OIM — AHa/IiITHYHE YUTAHHS

Ha3Bu 3micToBUX

Kinexicte ronuna

MOJIYJIB 1 TEM

neHHa gopma

3aouna popma

yChOTO y TOMY YHCIIi yCbhOTO y TOMY YHCII1
a1 | o 1ab. | iHm. | c.p. a1 |n | mab. | imAg. | c.p.
1 2 3|4 5 6 Il 8 9 [10 11 12 | 13
Moayas 1
3MicToBHMII MOIYJIb - AHAJITHYHE YUTAHHSA
Temal. Text: 0 |16 0 0 6 0|8 0 0 8
“Doctor in the
House” by R.
Gordon.
Tema 2. Text: “To 0 |16 0 0 6 0|8 0 0 8
Kill a
Mockingbird” by
H. Lee.
Tema 3. Text: 0 (16 0 0 6 0 (8 0 0 8
“W.S.” by L.P.
Hartley.
Tewma 4. Text: 0 |16 0 0 6 018 0 0 8
“Ragtime” by E.
Doctorow.
Tema 5. Text: “The 0 |16 0 0 6 0|8 0 0 8
Lumber-room” by
H. Munro.
Tema 6. Text: 0 |16 0 1 6 018 0 1 8
“Thursday
evening” by Ch.
Morley.
Ycboro roamns 3a 133 [0 |96 0 1 36 97 0 |48 0 1 48
3MICTOBUM
MOJTyJIeEM
HaBuajibHUil KOHTEHT
S. TeMu NpaKTHYHUX 3aHATH
3micToBuii MoayJib - AHajiTuune yutanus (I, II cemecTpu - npakTuyHi)
No Hasga remu Kinbkictsb
3/m TOJIUH
1. | Tema 1. Text: “Doctor in the House” by R. Gordon. 32
2. |Tema 2. Text: “To Kill a Mockingbird” by H.Lee. 32
3. | Tema 3. Text: “W.S.” by L.P. Hartley. 32
Text: “W.S.” by L.P. Hartley.
4. | Text: “Ragtime” by E. Doctorow. 32
5. | Text: “The Lumber-room” by H. Munro. 32
6. | Text: “Thursday evening” by Ch. Morley. 32
Ycboro 192




1. Camocriiina po6ora

3micToBuii MOIyJb - AHasiTHYHe YuTaHHA - (I, Il cemecTpu - npakTuyHi)

No Hazsa Temu Kinpxicth
3/m TOJIUH
1. | Tema 1. Text analysis 24
2. | Tema 2.Text analysis 24
3. | Tema 3. Over-all text analysis 24
Ycboro 72

7. InauBinyaJjabHi 3aBIaHHS

AHaJIiTHYHE YNTAHHA

ITH/I3 3 aHaJiTHYHOT0 YMTAHHS
Year IV
Individual Analysis
Text 1
Semester VIII
THE ESCAPE (Somerset Maugham)

| have always been convinced that if a woman once made up her mind to marry a man nothing but
an instant flight could save him. Not always that; for once a friend of mine, seeing the inevitable
loom menacingly before him, took ship from a certain port (with a toothbrush for all his luggage, so
conscious was he of his danger and the necessity for immediate action) and spent a year travelling
round the world; but when, thinking himself safe (women are fickle, he said, and in twelve months
she will have forgotten all about me), he landed at the selfsame port the first person he saw gaily
waving to him from the quay was the little lady from whom he had fled. I have only once known a
man who in such circumstances managed to extricate himself. His name was Roger Charing. He
was no longer young when he fell in love with Ruth Barlow and he had sufficient experience to
make himself careful; but Ruth Barlow had a gift (or should I call it a quality?) that renders most
men defenceless, and it was this that dispossessed Roger of his common senses, his prudence and
his worldly wisdom. He went down like a row of ninepins. This was the gift of pathos. Mrs.
Barlow, for she was twice a widow, had splendid dark eyes and they were the most moving | ever
saw; they seemed to be ever on the point of filling with tears; they suggested that the world was too
much for her, and you felt that, poor dear, her sufferings had been more than anyone should be
asked to bear. If, like Roger Charing, you were a strong, hefty fellow with plenty of money, it was
almost inevitable that you should say to yourself: I must stand between the hazards of life and this
helpless little thing, or, how wonderful it would be to take the sadness out of those big and lovely
eyes! | gathered from Roger that everyone had treated Mrs. Barlow very badly. She was apparently
one of those unfortunate persons with whom nothing by any chance goes right. If she married a
husband he beat her; if she employed a broker he cheated her; if she engaged a cook she drank. She
never had a little lamb but it was sure to die.

When Roger told me that he had at last persuaded her to marry him, | wished him joy.

“I hope you’ll be good friends,” he said. “She’s a little afraid of you, you know; she thinks you’re
callous.”

“Upon my word I don’t know why she should think

that.” “You do like her, don’t you?” “Very much.”




“She’s had a rotten time, poor dear. I feel so dreadfully sorry for

her.” “Yes,” I said.

I couldn’t say less. I knew she was stupid and I thought she was scheming. My own belief was
that she was as hard as nails.

The first time | met her we had played bridge together and when she was my partner she twice
trumped my best card. | behaved like an angel, but I confess that I thought i9f the tears were going
to well up into anybody’s eyes they should have been mine rather than hers. And when, having by
the end of the evening lost a good deal of money to me, she said she would send me a cheque and
never did, I could not think that I and not she should have worn a pathetic expression when next we
met.

Roger introduced her to his friends. He gave her lovely jewels. He took her here, there, and
everywhere. Their marriage was announced for the immediate future. Roger was very happy. He
was committing a good action and at the same time doing something he had very much a mind to. It
is an uncommon situation and it is not surprising if he was a trifle more pleased with himself than
was altogether becoming.

Then, on a sudden, he fell out of love. | do not know why. It could hardly have been that he grew
tired of her conversation, for she had never had any conversation. Perhaps it was merely that this
pathetic look of hers ceased to wring his heart-strings. His eyes were opened and he was once more
the shrewd man of the world he had been. He become acutely conscious that Ruth Barlow had made
up her mind to marry him and he swore a solemn oath that nothing would induce him to marry Ruth
Barlow. But he was in quandary. Now that he was in possession of his senses he saw with clearness
the sort of woman he had to deal with and he was aware that, if he asked her to release him, She
would (in her appealing way) assess her wounded feelings at an immoderately high figure. Besides
it is always awkward for a man to jilt a woman. People are apt to think he has behaved badly.

Roger kept his own counsel. He gave neither by word nor gesture an indication that his feelings
towards Ruth Barlow had changed. He remained attentive to all her wishes; he took her to dine at
restaurants, they went to the play together, he sent her flowers; he was sympathetic and charming.
They made up their minds that they would be married as soon as they found a house that suited
them, for he lived in chambers and she in furnished rooms; and they set about looking at desirable
residences. The agents sent Roger orders to view and he took Ruth to see a number of houses. It
was hard to find anything that was quite satisfactory. Roger applied to more agents. They visited
house after house. They went over them thoroughly, examining them from the cellars in the
basement to the attics under the roof. Sometimes they were too large and sometimes they were too
small, sometimes they were too far from the centre of things and sometimes they were too close;
sometimes they were too expensive and sometimes they wanted too many repairs; sometimes they
were too stuffy and sometimes they were too airy; sometimes they were too dark and sometimes
they were too bleak. Roger always found a fault that made a house unsuitable. Of course he was
hard to please; he could not bear to ask his dear Ruth to live in any but the perfect house, and the
perfect house wanted finding. House-hunting is a tiring and a tiresome business and presently Ruth
began to grow peevish. Roger begged her to have patience; somewhere, surely, existed the very
house they were looking for, and it only needed a little perseverance and they would find it. They
looked at hundred of houses; they climbed thousands of stairs; they inspected innumerable kitchens.
Ruth was exhausted and more than once lost her temper.

“If you don’t find a house soon,” she said, “I shall have to reconsider my position. Why, if you go
on like this we shan’t be married for years.”

“Don’t say that,” he answered. “I beseech you to have patience. I’ve just received some entirely
new lists from agents I’ve only just heard of. There must be at least sixty houses on them.”

They set out on the chase again. They looked at more houses. For two years they looked at
houses. Ruth grew silent and scornful: her pathetic, beautiful eyes acquired an expression that was
almost sullen. There are limits to human endurance. Mrs. Barlow had the patience of an angel, but
at last she revolted.

“Do you want to marry me or do you not?” she asked him.



There was an unaccustomed hardness in her voice, but it did not affect the gentleness of his reply.

“Of course I do. We’ll be married the very moment we find a house. By the way I’ve just heard of
something that might suit us.”

“I don’t feel well enough to look at any more houses just

yet.” “Poor dear, I was afraid you were looking rather tired.”

Ruth Barlow took to her bed. She would not see Roger and he had to content himself with calling
at her lodgings to enquire and sending her flowers. He was as ever assiduous and gallant. Every day
he wrote and told her that he had heard of another house for them to look at. A week passed and
then he received the following letter:

Roger,
| do not think you really love me. | have found someone who is anxious to take care of me and |
am going to be married to him today.
Ruth

He sent back his reply by special messenger:

Ruth,

Your news shatters me. | shall never get over the blow, but of course your happiness must be my
first consideration. I send you herewith seven orders to view; they arrived by this morning’s post
and | am quite sure you will find among them a house that will exactly suit you.

Roger.

TASK:

1. What is gained by telling the story in the first person? Point out the instances reflecting the author’s
attitude, the narrator’s attitude and Roger’s attitude. Is the author detached in his attitude to
Ruth Barlow? Prove your point of view.

2. Is the title appropriate? Comment on its functions.

3. What words and phrases create the atmosphere? Pick out evaluating words, emotionally-
coloured vocabulary and picture-making verbs.

4. What are the means of character-drawing employed by the writer? To what category

of characters may Roger Charing be referred? Justify your opinion.

5. Examplify the author’s use of vivid epithets. Which features do they accentuate?

6. Point out instances of irony. (Is it irony or humour? Prove your point).

7. Comment on the usage of metaphors and simile, reveal their authentic function.

8. Pick out instances of antithesis. What does antithesis suggest?

9. Indicate the climax of the text. Account for your choice.

10. Dwell on the function of the unuttered and uttered represented speech in the text.

Semester VIII
Individual Analysis
Text 2
THE MAN OF PROPERTY. /IRENE’S RETURN (JOHN GALSWORTHY)

The passage deals with Irene’s return home after Bosinney’s death.
On reaching home, and entering the little lighted hall with his latchkey, the first thing that caught

his eye was his wife’s gold-mounted umbrella lying on the rug chest. Flinging off his fur coat, he
hurried to the drawing-room.



The curtains were drawn for the night, a bright fire of cedar logs burnt in the grate, and by its light
he saw Irene sitting in her usual corner on the sofa. He shut the door softly, and went towards her.
She did not move, and did not seem to see him.

“So you’ve come back?”” he said. “Why are you sitting here in the dark?”

Then he caught sight of her face, so white and motionless that it seemed as though the blood must
have stopped flowing in her veins; and her eyes, that looked enormous, like the great, wide, startled
eyes of an owl.

Huddled in her grey fur against the sofa cushions, she had a strange resemblance of a captive owl,
bunched in its soft feathers against the wires of the cage. The supple erectness of her figure was
gone, as though she had been broken by cruel exercise; as though there were no longer any reason
for being beautiful, and supple, and erect.

“So you’ve come back?”” he repeated.

She never looked up, and never spoke, the firelight playing over her motionless figure.

Suddenly she tried to rise, but he prevented her; it was then that he understood.

She had come back like an animal wounded to death, not knowing where to turn, not knowing
what she was doing. The sight of her figure, huddled in the fur, was enough.

He knew then for certain that Bosinney had been her lover; knew that she had seen the report of
his death — perhaps, like himself, had bought a paper at the draughty corner of a street, and read it.

She had come back then on her own accord, to the cage she had pined to be free of — and taking in
all the tremendous significance of this, he longed to cry : “Take your hated body, that I love, out of
my house! Take away that pitiful white face, so cruel and soft — before | crush it. Get out of my
sight; never let me see you again!”

And, at those unspoken words, he seemed to see her rise and move away, like a woman in a
terrible dream, from which she was fighting to awake — rise and go out into the dark and cold,
without a thought of him, without so much as knowledge of his presence.

Then he cried, contradicting what he had not yet spoken, “No, stay there!” And turning away
from her, he sat down in his accustomed chair on the other side of the hearth.

They sat in silence.

And Soames thought: “Why is all this? Why should I suffer so? What have I done? It is not my
fault!”

Again he looked at her, huddled like a bird that is shot and dying, whose poor breast you see
panting as the air is taken from it, whose poor eyes look at you who have shot it, with a slow, sofft,
unseeing look, taking farewell of all that is good — of the sun, and the air, and its mate.

So they sat. by the firelight, in the silence, one on each side of the hearth.

And the fume of the burning cedar logs, that he loved so well, seemed to grip Soames by the
throat till he could bear it no longer. And going out into the hall he flung the door wide, to gulp
down the cold air that came in; then without hat or overcoat went out into the Square.

Along the garden rails a half-starved cat came rubbing her way towards him, and Soames thought:
“Suffering! when will it cease, my suffering?”

At a front door across the way was a man of his acquaintance named Rutter, scraping his boots,
with an air of “I am a master here”. And Soames walked on.

From far in the clear air the bells of the church where he and Irene had been married were pealing
in “practice” for the advent of Christ, the chimes ringing out above the sound of traffic. He felt a
craving for strong drink, to lull him to indifference, or rouse him to fury. If only he could burst out
of himself, out of this web that for the first time in his life he felt around him. If only he could
surrender to the thought: “Divorce her — turn her out! She has forgotten you. Forget her!”

If only he could surrender to the thought: “Let her go — she has suffered enough!”

If only he could surrender to the desire: “Make a slave of her — she is in your power!”



8. Meroau HaBYaHHS
3MicToBHIT MOIYJIb - AHAJITHYHE YUTAHHSA
Po6oTa 3 TekcTamMu, MaKpO-KOMIIOHEHTHUH aHaji3, aHali3 CTUIICTUYHUX IPUAOMIB Ta
BUPA3HUX 3aCO0IB.

9. MeToau KOHTPOJII0

VY VII cemecTpi 3ar1aHOBaHO CKJIaAaHHS ICITUTY.

VY VlllcemecTpi CTyIeHTH CKIaIal0Th 3aJiK Ta KBaIi(iKAIIiHUINA ICITUT.

MeTo10 npoBeieHHsI eK3aMeHy € BU3HAYCHHS PiBHSA C(hOPMOBAHOCTI 1HIIIOMOBHOT1
KOMIIETEHIIII 3a pe3yJibTaTaMi HaBYaHHS OCHOBHOI 1HO3eMHOi MoBH Yy VII - VIII cemecTpax.

10. Po3nonin 6axiB, IKi OTPUMYIOTH CTYJAEHTH
VII cemectp (icriut)

[ToTouHe TecTyBaHHS Ta caMOCTiiiHa poOoTa Cyma
3MicTOBUI MOylb | )3MiCTOBHI MOMYITh 3micToBHid MOTyTH No
Nel. Ne 2 KouTponbHauii - 3amik / ek3amMeH
[TpakTuyHi 3aHATTS HA3
T1 T2 T3 T1 T2 T3 50
10 10 15 5 5 5 100

VIII cemecTp (3a11iK)

[TorouHe TecTyBaHHS Ta caMOCTiiHa poOoTa Cyma
3MicTOBUI MOylb | )3MiCTOBHIT MOMTYITh 3micToBHid MOTyTH No
Nel. Ne 2 KonTponpHamii - 3aiK / eK3aMeH
[TpaxkTuyHi 3aHATTS HJ3
Tl T2 T3 Tl T2 T3 50
10 10 15 5 5 5 100

HIkaJuaa ouinoBanusa: HagionaarHa ta ECTS

Cyma 6aniB 3a Bci OmiHKa 3a HaIllOHAJIBHOO LIKAJIO0
BHAM HaBHaIIbHOL OuinkaECTS IUISL €K3aMeHY, KypcoBO1 TUTSL 3aITiKy
ATEHOCTI pO6OTH, TPAKTHKH
90 - 100 A BIIMIHHO
82-89 B
74-81 C f00pe 3apaxoBaHO
64-73 D 3a/10BLTIBHO
60-63 E

HE 3apaxOBaHo 3
HE3aI0BUIBHO 3 MOXJIUBICTIO

35-59 FX MOXJTUBICTIO TOBTOPHOTO
MTOBTOPHOTO CKJIaIaHHS
CKJIATaHHSI
HE3a/I0BUIBHO 3 000B’SI3KOBHM HE 3apaxoBaHO 3
0-34 F MOBTOPHUM BHBUEHHSIM 000B’SI3KOBUM TTOBTOPHHUM

IUCIIAIUIIHA BHUBUYEHHIM JTUCIIUILIIHU




HOPMH OIIIHIOBAHHAA

ECTS PiBenb Ominka Kpurepii

CTyneHT BHUSBUB BCEOIYHI, CUCTEMHI W TiauOOKi 3HAHHS
HABUAIBHOTO Marepiasly 1 BMIHHS BUIBHO BHKOHYBAaTH
A BUCOKUI 100-90 [mepenbaueHi mporpamMor0 3aBJaHHS, 3aCBOIB B3a€MO3B’S30K]
OCHOBHUX KaTeropii i HIOHSITH 3 Cy4acHOI'0
j1iTepaTypO3HaBCTBA.

CTyzieHT JaB IPaBWIIbHY 1 BUYEPIIHY BiAMOBi/Ib Ha IOCTABJICHE
BaUTaHHS, IPH LIbOMY IT0Ka3aB BUCOKI 3HAHHS OHATIHOTO
B B9-82 arapaty 1 HayKOBHX JDKEpelsl, YMIHHS BHUKOPUCTOBYBATH
BarajJbHO BIJIOMI JIOKa3d i3 CaMOCTIHHOIO TPaBHIIbHOIO

cepenHin APTYMEHTAITIEIO.

3HaHHS CTyJEHTa € JOCTAaTHIMH, BiH 3aCTOCOBYE BHUBYCHHM
MaTepiall 'y CTaHJAPTHUX CHUTYallisX, aje He CIPOMIrcs
[EPEKOHIMBO apryMEHTYBAaTH CBOIO BiANoBiab. JlomyieHi
HECYTTEBI HETOYHOCTI, IOMUJIKU 3MIT' CAMOCTIHO BUIIPABUTH.

C 81-74

CTylIeHT BUSBHUB 3HAHHSI OCHOBHOT'O HABYAJILHOTO MaTepiay,
BIINOBIB HAa IIOCTABJICHE 3allTaHHS, JOIYCTHB CYTTEBI

i 73-64 [OMUJIKM, ajieé MPOJEMOHCTPYBaB 3JaTHICTb YCYHYTH IIi

IMOMMJIKM 3a JOIIOMOI'OI0 BHKJIaJayda. Bwmie 34CTOCOBYBATH

JIOCTATHIN .
BHAHHS MPYU BUKOHAHHI 3aBJIaHb 3a 3Pa3KOM.

CTyZeHT BIATBOPIOE OCHOBHMH HaBUAIBHMK  Marepian 3
E 63-60 MOMHUJIKAMU ¥ HETOYHOCTSIMH 0Oe3 Bi/IMOBIIHOT apTyMeHTaIlii,
TOTTYCTUB IIOMUJIKH IIPY PO3B’sI3aHHI MIPAKTUYHKX 3aB/IaHb

CTyIleHT /1aB HETIPaBWJIbHY BIAMOBI/Ib HA 3aMTUTAHHSI, BUSIBUB
BHAYHI MPOTAJINHU B 3HAHHIX HaBYAJILHOTO MaTepiay.

F 59-35

MOYaTKOBUH

X 4.0 CTyaeHT TpOJEeMOHCTPYBaB BIJACYTHICTb 3HaHb 3  TeOPI]

CYyJaCHOI'O J'IiTepaTyp03HaBCTBa Ta HAYKOBUX IIKIJI.

TH®OPMAIIHI MATEPIAJIU BIBJIIOTEKH IO 3ABE3NEYEHHIO HABYAJILHUMUA
NIAPYYHUKAMHU (ITOCIBHUKAMM) 3 TUCHUIIJITHA

«CYYACHI JUTEPATYPHI TEHJIEHIIII»

3/n ABTODp MipYyYHHUKA HaiimenyBaHHs migpy4yHUKa Pix Bunanus Kinpkicth
(HaBYAJILHOTO (HaBUaNBHOIO MOCIOHMKA MIPUMIPHUKIB
MOCIOHMKA TOIIIO) TOILI0), BUX1HI JIaH1



1. Apnonba U.B. CTriMcTHKA aHTIIMHCKOTO 1973 yd. abOoH. —
sI3bIKA (CTUIIMCTHKA (4), 9/3 3(5)
JEKOTUPOBaHMA): YueOHoe
nocooue / U.B. Apronb.-JL.:
ITpocsemienue, 1973.-304c.

2. lanenepun N.4. CTriMcTHKa aHTIIMHACKOTO 1971 yd. a0OH —
s3bIKa . YueOHoe rmocooue / 1.5 143,
I"anbniepun.-M.: Beicmas
mkona, 1971 - 344c, 3 3(4)
3. Kyxapenko B.A. [TpakTUKyM 31 CTHIIICTUKI 2003 y4. abOH —
AHTITIMCHKOI MOBH: MIAPYYHHK / 164(5),
B.A. Kyxapenko.- Binaus:
Hoga kuura6 2003.- 160c. /34
€dimon JLIL. Crumictuka aHTIiichKOi MOBH 1 2004 Xyn. Ta HayK.
JTMCKYPCHBHUN aHali3:  y400BO- abon — 433(3),
4. Mmeroanynuii  mocionuk  / JLIL.
€dimos, O.A. Slcineupka.- 4/3 3(3)
Binnunusg: Hosa kuura, 2004.-
204c.

11. MeToagnuHe 3a0e3mMeUYeHHS
3MmicToBHMii MOAYJIb - AHATTITHYHE YN TAHHS
ABTEHTHYHI TEKCTH JUIsl aHAJli3y, CIIOBHUKHU.

12. PexomennoBana Jiiteparypa

IHEPEJIIK HABYAJIbHO-METOJANYHUX ITOCIBHUKIB, TEXHIYHUX 3ACOBIB
HABYAHHSA

OcHoBHa JiTepaTypa

1. Apnonsn U.B. Ctunuctika cOBpeMEHHOTO aHIIIMHCKOTO sA3bIka / ApHoaba M.B. — M. :
®munra, 2002. — 384 c.

2. AxwmanoBa O.C. O crunuctuueckoit quddepenmmanuu ciaoB / O.C. Axmanosa // COOpHUK
cTarelt mo s3piko3HaHuio0. — 1958, — C. 24-30.

3. AxwmanoBa O.C. CnoBapb nuHrsuctuueckux TepmMuHoB / O.C. AxmaHoBa. — M. : Dauropuan
YPCC, 2004. - 576 c.

4. bynaros P.H. JlutepatypHsie s3blk1 U si3b1K0BbIe cTvuin / P.H. Bynaros. — M.: Beicias
mkoja, 1967. - 376 c.




5. Bunorpanos B.B. O Teopuu xynosxxectBeHHoi peuun / B.B. Bunorpanos. — M. : Beicias
mkona, 2005. — 288 c.

6. Bunorpamos B.B. O s3b1ke xynoxecTBeHHOM autepaTypsl / B.B. Bunorpanos. —M.:
I'ocimtuzaat, 1959. — 656 c.

7. Bunorpanos B.B. Cruimnctuka. Teopust moatuueckoii peun. [Tostuka / B.B. Bunorpamnos. —
M.: U3n-80 AH CCCP, 1963. — 192 c.

8. Tampnepun W.P. O monstusx "cruns", "crumuctuka'/ U.P. Taneniepun // Bompockt
s3pIk03HaHuA . — 1954, — Ne 3. — C. 15-109.

9. Tampnepun U.P. Ouepku 1o cTUIMCTHKE aHTIuiickoro s3bika. / U.P. I'anpnepun. — M.,
1958. - 459 c.
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