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BCTYII

[Iporpama BHMBUYEHHsS HOPMATHBHOI HaBYajdbHOI aucuuiuiing Jliteparypa kpaiH, MoBa SIKHX
BuByaeThes, OC «bakanaBp» mns cnemianbHicTi 035 ®inonoris. 035.041 I'epmanceki MoBH Ta
jitepaTypu (mepekiaa BKIOYHO), nepma — aHrimiiceka / 014 Cepenns ocBita. 014.02 Cepenns
ocBita. MoBa i iteparypa (aHriiiicbka)

IIpeaMeToM BHBYCHHS MAUCUUIUIIHU € ICTOPUKO-JIITEPATypHUH TIPOLEC Ta XYHOXKHS
npaktuka Jitepatypu Bemukoi bpuranii ta CHIA y ix 3B’sa3kaX 13 MHCTCIBKUMH Ta
COLIIOKYIBTYpHUMH sBHIIaMU XX cTomTTs: BiJ 10-X pp. 1o mouarky 90-x pp., 30Kpema, TBOpUU
CHaJ0K BUJATHUX MHTIIB PI3HUX HAMpPSAMIB, TE€Uil Ta IIKiJ; TEKCTH XYIOKHIX TBOPIB CBITOBOT'O
3HA4YEHHs; Cy4acHa METOJIOJIOTis iHTeprpeTanii TBOpiB.

Mixkaucuun/iHapHi 3B’ A3KH:
Jucnumnina «IcTopis miTeparypu KpaiH, MOBa SIKUX BHUBYAETHCS» Ma€ MIKAUCITUILUTIHAPHI
3B’SI3KHU 3:

KYJIBTYpOJIOTI€10, OCKUIBKH JTiTepaTypa BiToOpaskae KUTTA y KOHTEKCTI KyJIbTYpH;

ictopieto Benukoi bputanii Ta Cnonydenux IlrtatiB Amepuku XX CTONITTS, sKa € 1 (pakToOpoM
(dbopMyBaHHS JIiTEpaTypHu, 1 00’ €KTOM XYIOKHBOTO JIOCIIIKEHHsI B TBOPaxX I[bOTO MEPioy;
¢inocodieto, cydacHi KOHIEMIIi fKOi YTBOpWIM (YyHIAMEHTAIbHI MOJOXKEHHS JiTepaTypHO-
MUCTEIBKUX Teuilt XX cTomTTA (€K3UCTeHII1ani3M, IHTYITUBI3M, a0CypAU3M Ta iH.);

iCTOpi€r0 JiTepaTypu BiJ YaciB aHTHYHOCTI A0 XX CTOJNITTS, A€ 3B'A30K peai3yeThcs Ha PiBHI
peneniii jitepaTypHoi Tpaauuii (a came: BiYHUX 0O0pa3iB, HACKPI3HUX MOTHUBIB; KAHPOBOI Ta
MOETOJIOTIYHOT CHCTEM TOIIO) Ta ii MOAONAaHHS y HOBAaTOPCHKiM HeTpaauuiiHii mitepatypi XX
CTOJIITTS,

JIIHTBICTHKOIO, III0 MA€ YUMAaJo CHiJIbHUX acCIeKTiB, 30KpeMa, KOTHITUBHUM Ta MOBHOCTHIJTICTUYHHMA
ACTICKTH BUBYCHHSI XyJI0’)KHBOTO TEKCTY;

TMIOJIITOJIOTi€10, OCKUTBKH Oarato 3 Tem 1 mpobusiem siteparypu XX CTOTITTS MOB’si3aHi 3 OypXIUBUM
MOJIITUYHUM KHUTTSIM LI€T €MOXU 1 3HAXOASTh CBOE BIIOOpa)KEHHS, 30KpeMa, B JKaHPaxX aHTUYTOIIi,
JAMCTOMIT;

(GOJBKIOPOM, OCKIJIBKM XYJIOXKHI apXeTUIld, o0pa3u, CTPYKTypu L€l AMCUUIUIIHU 3HAXOAATh
TpaulliiiHe it HOBaTOPChKE TIyMayeHHs B aHTJIOMOBHIM jiTeparypi XX CTOIITTA Ta iH.

[Iporpama HaBYaIbHOI AUCIUILTIHU CKJIQJIAETHCS 3 TAKUX 3MICTOBHX MOAY.JIIB!
1. Jlitepatypa Benukoi bpuranii XX cTOmITTS.
2. Jliteparypa CILIA XX cTomiTTs.

MeTta Ta 3aBJaHHS HABYAJIbLHOI )II/ICIII/II[.]IiHI/I

Mera — cucremaTu3yBaTH 3HAHHS CTYJEHTIB y cdepi aHITI0-aMEPUKAHCHKOI JIITepaTypu
ki XIX — XX cT., JONOMOITH CTyZlE€HTaM 3aJlydyUTHCA OO KYJIbTYpPHOI CKapOHMIII CBITOBOTO
JITEepaTypHOTO MPOLECY Ta OBOJIOJITH JITEPaTypO3HABUMMH KOHUEMIISIMU, 3a0€3MEYNTH 3aCBOEHHS
TEOPETUYHHUX 3HAaHb 3 Teopii Ta icTopii JiTepaTypH, cHopMyBaTH €CTETHUYHHUNH CMaK 1 BHCOKY
YUTALBKY KYJIbTYPY.

O3znaitomsieHHs1 3 jitepaTypHuM mporiecom Benmkoi bpurtanii Ta CHIA moumHaeThes 13
3arajibHOI XapaKTEepUCTHKH Ta BU3HAYEHHS OCHOBHMX TEHICHLINH pO3BUTKY. OKpemi JeKmii
MIPUCBSIUYIOTHCS JIITEpaTypHUM (peHOMEHaM 1 aHaii3y TBOPIB, LIO iX penpe3eHTyoTh. CeMiHapChKi
3aHATTS CIPUATUMYTh TOTJMOIEHHIO TEOPETHYHHMX 3HaHb, YAOCKOHAJIEHHIO YMiIHb 1 HaBUYOK
aHaJli3y, MOPIBHSHHS, y3araJbHEHHS, BUCBITJICHHS JITEpaTypHUX SBULL Y KYJIbTYpPOJOTIYHOMY
KOHTEKCTI.



3aBaanHA:

. HajaTd mpodeciiiHi ysaBICHHS NpO pPO3BUTOK JiTeparyp Bemukoi bputanii Ta
Cnonyuenux IltatiB Amepuku Hampukiami XIX 1 ympomoBxk XX CTOMTTS sIK 1po copMoBaHi
XYA0KHI CHCTEMH B KOHTEKCT1 3araJlbHOTO KYJIbTYPHOTO PO3BUTKY JIFOACTBA;

. HAaBUWTHU CTYACHTIB aHAJI3yBaTH HE TUIBKM XYIOXKHIA TEKCT, ajlle W HayKOBi
JTepaTypo3HaBYl KOHIICTIII].

. YAOCKOHAJIUTA HABHYKH (PLIOJIOTIYHOTO aHAII3Y JITEPAaTYpHUX TBOPIB y KOHTEKCTI
KYJIbTYPH OKPEMOI KpaiHH;

. MONIMIIATA BMIHHS TPOBOJWTH 3ICTABHMM aHaNi3 TEKCTIB Yy KOHTEKCTI

MDKKYJIBTYPHOI KOMYHIKaIlii, KOPHUCTYIOYHCH TMOPIBHSUIBHO-ICTOPHYHUM (KOMITADaTUBHUM) Ta
THUIIOJIOTIYHUM METOJIOM JIITepaTypO3HaBCTBA

VY pe3ynbTari BUBUCHHS HABYAJIbHOI TUCIUILIIHUA CTYJCHT MOBUHEH 3HATH:

. 3aranbHy XapaKTePUCTHKY ICTOPUKO-JIITEPATYPHOTO MPOIECy B KpaiHaX, MOBA SIKUX
BUBYA€ThCs. [lil 1TUM MaeThCs HA yBa3l 3HAHHSA CYCIUIBHMX YMOB (COIialbHUX, €KOHOMIYHUX,
MOJIITHYHUX) IaHOTO MeEepioy, JOCATHEHB (i10co(ChKOI, HAYKOBOT AYMKH Yy 3B 53Ky 3 PO3BHTKOM
KyIbTYpH Ta MHCTENTBA, NEpioAM3aIlii JIITepaTypHOro IMPOILECy, XapaKTEPUCTUKU OCHOBHHX
JTepaTypHUX HAIIPSMIB;

. TBopunii mUIAX HAKHOULIBII 3HAYHMX NMHUChbMEHHUKIB Bemukoi bpuranii ta CIHIA, a
came: HalOULIbIm Baromi (aktu Giorpadii B 3B’sI3Ky 3 TBOPUICTIO, CYCHUIBHAM JKUTTSM CBOTO Hacy,
Yyac HalucaHHs Ta myOJikalii OCHOBHUX TBOPIB;

BMIiTH:

. [IpoBoautu inonoriyHMii aHami3 XyIOXKHIX TBOPIB, BHECEHHX JI0 CIHCKY
00OB’SI3KOBOT JIITEPAaTypH, XapaKTePU3yIOUM >KaHp, TEMY, OCHOBHI MpoOJIeMH, KOMIIO3HUIIIIO,
CUCTEMY XapaKTepiB Ta 1HII 11eHHO-XyI0KHI 0COOIUBOCTI, X 3B’SI30K 3 TBOPYUM METOJOM, MICIIe
JAHOT'O TBOPY Y TBOPYOCTI MUCHMEHHHKA, B HAIIIOHAIBHOMY 1 CBITOBOMY JIITEPATYPHOMY IPOIIECI.

. CXapaKTepHu3yBaTU 3arajbHUN HANpPSM, MOETUKY Ta €CTETUKY TBOPUOCTI MPOBITHUX
MUTI[IB aHTJIOMOBHOI KyJIbTypu XX CT.

Ha BuBuYeHHS HaBUaIbHOI QUCHUILTIHU BiBoAUThCs 60 roauH / 2 kpenutu ECTS.

2. Indpopmaniiinuii 06CcAT HABYATBHOI JMCIHUILTIHA

3MicToBMI MOV 1.
Jliteparypa Benukoi bpuranii XX cTomitrs

Theme 1. The Victorian Literature as cultural background. The political and social
context of the period. The literary context of the period. Critical realism. Victorian poetry. Victorian
novel.

Theme 2. New Directions in the Development of English Literature at the Beginning of
the XX century. Neo-Romanticism in English literature. R.L. Stevenson as the brightest neo-
romanticist. The creative work of R. Kipling and J. Conrad. Life and outlook of B. Shaw. Shaw as a
representative of new drama. Problems of B. Shaw’s plays. Critical analysis of “Pygmalion”. Oscar
Wilde’s literary work. The aesthetic program of O. Wilde. English prose at the beginning of the
XX century. The creative work of H. Wells. J. Galsworthy as the master of realistic prose. The
problems and the characters of S. Maugham’s novels.

Theme 3. Modernism and Modernists. Modernism and its basic features. Modernism in
English prose. James Joyce: literary technique. The innovations in “Dubliners”, “The Portrait of the
Artist as a Young Man”, “Ulysses”, “Finnegan’s Wake”. D.H. Lawrence: “Sons and Lovers”, “The
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Rainbow”, “Lady’s Chatterley’s Lover”. The aesthetic program of D.H. Lawrence. The activities of
Bloomsbury Group. V. Woolf and her aesthetic program. New English poetry. Modernism in
poetry: its basic features. Imagism. T.S. Eliot as a representative of the modernistic poetry. The
creative work of W.B. Yeats.

Theme 4. Post-War Literature. General characteristic of the post-war English literature.
The contribution of G. Orwell, D. Lessing, M. Spark. The creative work of realistic writers. The
literary work of G. Greene. “Angry Young Man”: J. Wain, K. Amis, J. Osborne, J. Brain.

Theme 5. Postmodernism and Its Representatives. The definition of Postmodernism.
Postmodernism as a cultural movement. The development of Postmodernism. Postmodernism in
language. Literary Postmodernism. Absurd drama. Samuel Beckett: drama and fiction. The
philosophical novel of W. Golding. I. Murdoch: moral philosophy, the complicity of style. Her
novels “Under the Net”, “The Bell”, “The Sandcastle”, “The Red and the Green”, “The Black
Prince”. J. Fowles’s life and literary career. “The French Lieutenant’s Woman” as the brightest
example of a postmodern novel.

3micToBuid Moayab 2: Icropis miteparypu CIIA XX cr.

Theme 6. Realism and Naturalism in American Literature. Introduction into the History of
American literature. Realism: approaches to the definitions of the term. Critical realism in
American literature. The peculiar features of American realism. Mark Twain as the greatest
humorist in American fiction. The problems and the typical motives in Twain’s writing. The
reflection of contemporary American problems in Twain’s novels. The genre of short story in the
creative work of O’Henry. The creative activity of Henry James. Naturalism in American fiction.
The naturalistic novel: the theme, the characters, the setting, the techniques and the plot. Stephen
Crane as a naturalist.

Theme 7. New Tendencies in American Literature. The “Roaring Twenties”. American
literary criticism after the World War 1. The role of “little magazines” in the development of
American literature. Henry L. Mencken and his role. “A revolt against the village”. Sherwood
Anderson and his collection of short stories “Winesburg, Ohio”. Sinclair Lewis. “Babbitt”: an
unpleasant picture of middle-class conformity and small town ethics. John Dos Passos and his
“camera-eye” technique in the trilogy “USA”. The critical exploration of the “American Dream” by
the representatives of the “Lost Generation” of American writers F.S. Fitzgerald and E.
Hemingway. “Grapes of Wrath” by J. Steinbeck: an authentic picture of American labourers.
Richard Wright as the first black American writer who drew attention to the problems of the black
in a white dominated society. “Harlem Renaissance”. Drama in America. “Little theatre”
movement. Eugene O'Neill: experiment in terms of both technique and subject. American
Modernism. The creative work of W. Faulkner: “As I Lay Dying”, “Light in August”, “Absalom,
Absalom!”, “Sartoris”, “The Sound and the Fury”.

Theme 8. American Literature since 1945: Realism and Experimentation. The general
characteristics of American literature since 1945. The theme of war in the novels by Norman
Mailer, James Jones, Irwin Shaw, Kurt Vonnegut, William Stiron. A new contingent of writers:
Robert Penn Warren, Arthur Miller, Tennessee Williams, Katherine Anne Porter, Eudora Welty.
The faceless corporate man as a cultural stereotype in Sloan Wilson's novel “The Man in the Gray
Flannel Suit”. The exploration of the stress lurking in the shadows of seeming satisfaction in the
novels by John O'Hara, John Cheever, and John Updike. The fiction of American Jewish writers: S.
Bellow, his humor, ethical concern, and portraits of Jewish communities in the Old and New
Worlds. The arrival of a counterculture. Jerome David Salinger, his religious and philosophical
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beliefs reflected in “The Catcher in the Rye” and “the Glass Family Series”. Jack Kerouac: "King of
the Beats". “On the Road” by J. Kerouac. His Spontaneous Prose method. Blurring of the line
between fiction and fact: the creative work of Truman Capote. Edward Albee and his series of
nontraditional psychological works. American Drama: T. Williams, A. Miller, E. O’ Neil. The "Me
Decade”. Metaliterature. Minority literature. Afro-American Literature: Toni Morrison and Alice
Walker. The regional tradition in American literature.

3. PexomenaoBana Jiiteparypa
OcHoBHa HayKoOBa JiTepaTypa

Anukun I'.B., Muxansckas H.I1. Uctopus anrnuiickoit nuteparypsl. — M.: Beicu. mk., 1985. —
431 c.
AnnenkoBa O.C. 3apy6ixkna miteparypa XIX cTONITTA: €Bpomeiicbka peanictuyHa mpos3a 1830-
1880-x pokiB / O.AnnenkoBa — K.: 3nanns Ykpaiau, 2006. — 438c.
AmnacraceeB H. O6GHoBieHHe Tpaguimn: Peanmsm XX Beka B MPOTHBOOOPCTBE ¢ MOJACPHUZMOM. —
M.:1984.
Bbpoymu K., Manrapertu ®. O630p aHrmuiickoil 1 amepukanckoi aureparypsl = Focus on English
and American Literature. — M.: Aiipuc-ipecc:2003.
XKanrtuesa J|. Aarmmiickuii poman XX Beka.1918-1939. — M.:1965.
Kantuena /1. Jbxerimc Jxoiic. — M.:1967.
Npamesa B.B. Jluteparypa Benukobpuranun XX Beka. — M.:1984.
JleonoBa H.WU., Huxkutuna I'.'U. Axrnwmiickas mutepatypa 1890-1960. YyeOnoe mnocobue. —
M.:1997.
[Tupcon X. bepunapa oy. — M.:1966.
[Toznusxosa JI.P. Mcropus anriuiickoil u aMepuKaHCKO# siutepaTypbl. — PoctoB-Ha-Jlony.:2002.
Ward A.C. Twentieth-Century English Literature. — London: 1964.

JlomomixkHa
bo6poa M.H. Pomantusm B amepukanckoi nmutepatype XIX Beka. — M.: Boicmi. mik., 1972. — 388
c.
I"aues I'./l. HarmonanbsHele 00pa3sl mupa / I'. 'aueB. — M.: Co. nucarens, 1988. — 446 c.
Wpamesa B.B. "Bexk HbIHEmHMI M BeK MUHYBIIMH...". AHrnuiickuii poman XIX Beka B ero
COBPEMEHHOM 3BYy4YaHMU. [2-¢ u3A., Aon.] / B. B. MBameBa. — M.: XynoxxecTBeHHas JUTeparypa,
1990. - 479 c.
Kertn1 A. Beenenue B ucroputo anrauiickoro pomana / A. Kerri. — M.: Ilporpecc, 1966. — 448 c.
Kosauig 1O.1. Jliteparypo3naBua ennukionenis. Y 2 1./ FO. 1. Koani. — K.: BunaBanunmii ienTp
«Axazgemis», 2007.
JlykoB Bin. A. HUctopus nureparypsl. 3apyOexHas quTeparypa OT UCTOKOB /IO HAIMX JHEH. — 3-¢
U3, , ucrp. u gomn. / Bi. JIykos. — M.: U3natensckuit neHTp «Akkazaey», 2006. — 890 c.
Muxansckas H.I1. 3apyOexnsie nucatenu: bubmuorpaduueckuii cioBapb: B 2-x T. — M.: Hayka,
1997.
[TyteBoauTeny mo anrnuiickoit nureparype / [M.dpa66ma, Jx.Crpunrep]. — M.: Pagyra, 2003. —
928 c.
Xpanosutnikas [.H., Comony6 FO.I1. Uctopus 3apyOexHOi muTeparypsl: 3anagHOECBPONEHCKUN U
amepukanckuii peanusm (1830 — 1860-e r.r.). — M.: M3narensckuii neHTp «Akaaemus», 2005. —
756 c.
DHIMKIONEIUS JUTEpaTypHbIX TrepoeB. 3apyoexHas yutepatypa XVIII — XIX Bekos / [Pen.
A.M.3BepeB]. — M.: 1997. — 768 c.

Indopmaniiini pecypeu
http://www.lib.rus.ec>Kuurm 256030
http://www.infoliolib.info>philol/andreev/1.html


http://en.wikipedia.org/wiki/The_Catcher_in_the_Rye
http://en.wikipedia.org/wiki/Beats
http://en.wikipedia.org/wiki/On_the_Road

http://www.twirpx.comfile/483809/
http://www.superdiplomnik.ru»2010/09/xix_8650.html
http://www.ModernLib.ru...zapadnoevropeyskaya literatura...veka...
http://www.do.gendocs.ru>docs/index-323434.html
http://www.schkolawospitan.ucoz.ru»GalkinaVV/Fakul2.htm
http://www.ufalaw.narod.rw>2/kult/kultur/p2_7gl.htm
http://www.book34-2.ru»2011/12/08...zapadnoevropejskoj...xix-vek...

. http://www.bartleby.com/cambridge/

. http://classiclit.about.com/library/bl-etexts/rfletcher/bl-rfletcher-history-table.htm
. http://revolution.allbest.ru/languages/00093682.html

. http://www.wsu.edu/~campbelld/amlit/

. http://17v-euro-lit.niv.ru/17v-euro-lit/mihalskaya-anikin-angliya/index.htm

4. ®opma niAICYMKOBOI0 KOHTPOJII0 YCHIIIHOCTI HABYAHHSA — €K3aMEH

5. 3aco0m aiarHOCTHKH YCHIIIHOCTi HABYAHHS
YCHI OIIMTYBaHHS HA MPAKTUYHUX 3aHATTSX;
MOTOYHI MUCHMOBI (HOPMHU KOHTPOJIO (TECTyBaHHS, KOHTPOJIBHE ONMMTYBAaHHS, CAaMOCTiiiHa poOoTa
CTYJICHTIB);
MiICYMKOBI MUCHMOBI KOHTPOJIBHI pOOOTH;
YCHI eK3aMeHalliiiHI MUTaHHA 3a OlieTaMu.


http://www.bartleby.com/cambridge/
http://classiclit.about.com/library/bl-etexts/rfletcher/bl-rfletcher-history-table.htm
http://revolution.allbest.ru/languages/00093682.html
http://www.wsu.edu/~campbelld/amlit/
http://17v-euro-lit.niv.ru/17v-euro-lit/mihalskaya-anikin-angliya/index.htm
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PoGoua nmporpama 3 aucuuniinu Jlitepatypa kpain, MoBa sikux BuBuaeTbes At OC «bakanaBpy
cnerianpHicTi 035 ®imonoris. 035.041 I'epmaHchKi MOBU Ta JiTeparypu (Iepekiia] BKIIOYHO),
nepma — anriiiiceka / 014 Cepenns ocita. 014.02 Cepemns ocBita. MoBa 1 JitepaTypa
(anHrmiiicbka)

Po3po6nuk: Hazapenko H.I., x.¢dinon.H., qoueHT kadeapu aHraiicbkoi ¢imonorii.
Po6oua mporpama 3aTBep/KeHa Ha 3aciaHH1

Kadeapu AHTICHKOI (HLTOJIOT 1T

ITpotokon Bix «30» cepriast 2019 poky, Ne 1

3aBigyBau kadeapu AHDIIHACHEKOI (PiI0JI0TiT

®enopona HO.I'.

(marmc) (mpizBHIIE Ta iHIIiAIN)
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1. Onuc HAaBYAJILHOI AMCHUILIIHI

HalimenyBanus l'ay3p  3HaHb, HanpsM | XapakTepUCTUK  HaBYaJIbHOI
IIOKa3HUKIB MiATOTOBKH, OCBITHBO- | QUCLMILTIHU

KBaJiiKaiiiHuii piBeHb
Kinpkicth kpenutiB 2 / 3 ["any3pb 3HAHB HopmaTtuBHa

Hanpsim miarotoBku
0203 ®inooris

Monynis - 4 CoemianeHicTh  «MoBa  Ta | Pik miarorosku — IV
3MICTOBHUX MOJYJiB — 6 miTeparypa (aHTTChKa)»,
IHA3 -6 Cemectp - VII
3arangbHa KUIBKICTh roguH — 60
/90
TwxHeBux romauH s AeHHOI | OCBITHRO-KBai(hiKaIlIHHUANA Jlexmii
(dbopmMH HaBYaHHS: pIBEHB : 18/14
AyauTopHUX — 2 bakanasp [IpakTuuHi, cemMiHapchbKi
CamocTiitHOi poOOTH CTyaeHTa 10/8
-2 CamocriitHa poboTa
26 / 66
[HuBiTyanbHi 3aBIaHHS

6/2

By KOHTpOIIO: iCTIUT

2. Mera T2 3aBAAaHHA HABYAJIBLHOI JUCHHMILIIHA

Merta — cucremMaTH3yBaTH 3HAHHS CTYJCHTIB y cdepi aHTI0-aMepUKaHCHKOI JiTepaTypu
ki XIX — XX cT., JOMOMOITH CTYAEHTaM 3aJIy4UTHUCA OO KyJIbTYpHOI CKapOHHIII CBITOBOTO
JITEpaTypHOTO MPOIIECY Ta OBOJIOJITH JIITEpaTypO3HABUNMH KOHIIETIIISIMH, 3a0€3MIEYUTH 3aCBOECHHS
TEOPETUYHMX 3HAHb 3 Teopii Ta icTopii jdireparypu, copMyBaTH €CTETHUYHMHA CMaK 1 BUCOKY
YHUTAIBKY KYJIBTYPY.

OsnalfomnienHst 3 JiteparypHuM mpouecoM Benukoi bpuranii Ta CHIA nouuHaeThes i3
3arajbHOI XapaKTEPUCTHKUM Ta BU3HAYEHHS OCHOBHUX TEHIEHIIN po3BUTKY. Okpemi jexuii
MIPUCBAYYIOTHCS JIITEpaTYpHUM (EHOMEHaM 1 aHali3y TBOPIB, 110 iX penpe3eHTyroTh. CeMiHapCchKi
3aHATTS CIPHUATAMYTH TIOTJIMOJICHHIO TEOPETHYHHX 3HAHb, YAOCKOHAJIEHHIO YMiHb 1 HaBHUYOK
aHaji3y, TMOPIBHSIHHA, y3arajJbHEHHS, BHUCBITJICHHS JITEpaTYpHUX SIBULI y KYJIbTYPOJIOTTYHOMY
KOHTEKCTI.

3aBaaHHA:

. Hagatu npodeciiiHl ysABIEHHS NpO poO3BUTOK JiTeparyp Benukxoi bpuranii Ta
Crnonyyenux IlltatiB Amepuxu Hampukinii XIX 1 ynpomox XX cTOMITTS gK Mpo chopMoBaHi
XYZ0’KHI CUCTEMU B KOHTEKCTI 3araJIbHOr0 KyJbTYPHOTO PO3BUTKY JIIOJICTBA;

= HaBUYUTH CTYJIEHTIB aHali3yBaTH HE TUIBKM XYAOXKHIA TEKCT, aje i HayKoBi
JTepaTypo3HaBYl KOHIIETIII].

. YIOCKOHAJIUTH HAaBUYKH (DIIOJIOTIYHOTO aHaNi3y JTepaTypHUX TBOPIB Y KOHTEKCTI
KYyJIbTYpU OKPEMOI KpaiHU;

. NOJINIIATH BMIHHS TNPOBOJUTH  3ICTaBHUM aHami3 TEKCTIB Yy KOHTEKCTI

MDKKYJIBTYPHOT KOMYHIKallli, KOPHUCTYIOUHUCh MOPIBHAJIBHO-ICTOPUYHUM (KOMIIApaTUBHUM) Ta
TUIIOJIOTTYHUM METOJIOM JITepaTypOo3HaBCTBA

VY pe3ynbTaTi BUBYUEHHS HaBYAJIbHOT IUCHUIUTIHY CTY/I€HT TOBUHEH 3HATHU:

= 3arajibHy XapaKTepPHCTUKY ICTOPHKO-TITEPaTypHOro Mpolecy B KpaiHax BUBYAEMOT
MoBHU. Ilim muM MaeTbcsi Ha yBa3l 3HAHHS CYCHUIBHUX YMOB (COLIAJbHUX, E€KOHOMIYHHX,
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MOJITHYHMX ) JJAHOTO TEPioy, MOCATHEHB (PiI0cOPChKOi, HAYKOBOI TYMKH Y 3B’SI3Ky 3 PO3BUTKOM
KyJIbTypH Ta MHCTELTBA, IepioAM3alii JTepaTypHOro IpPOLECY, XapaKTEPHUCTUKU OCHOBHHX
JiTepaTypHUX HAMNPSMIB;

. TBopumii nuIsIX HaOLIBI 3HAUYHUX NUChbMEHHUKIB Benmkoi Bputanii ta CIUA, a
came: HaiOLIBbIT Baromi (aktu Oiorpadii B 3B’A3Ky 3 TBOPYICTIO, CYCITUIBHUM JKUTTSM CBOTO Yacy,
JIaTHPOBKY OCHOBHUX TBOPIB;

BMITH:

. [IpoBomuT (QinonoriyHMN aHaNmi3 XYyHOXKHIX TBOpiB, BHECEHHUX [I0 CIIUCKY
000B’sI3KOBO1 JIiITEpaTypH, XapaKTepU3ylOUd >KaHp, TEMY, OCHOBHI MpoOJeMH, KOMIIO3HIIIIO,
CHCTEMY XapaKTepiB Ta iHII iAeHHO-XYI0XKHI 0COOIMBOCTI, iX 3B 30K 3 TBOPYUM METOJIOM, MiCIIe
JTAHOTO TBOPY Y TBOPYOCTI MUCbMEHHHUKA, B HAIlIOHAJTLHOMY 1 CBITOBOMY JIITEPATYPHOMY IIPOILIEC.

. CXapaKTepU3yBaTH 3arajJbHUI HAIMPSIM, MMOETUKY Ta €CTETHUKY TBOPYOCTI MPOBITHHUX
MUTIIIB @aHTJIOMOBHOT KyJIBTYpH XX CT.

3. Ilporpama HaBYaJbHOI AUCIHHUIIIHH.

Moayab 1: TeopeTnuHe HAaBYAHHS

3microBuii MoayJb 1: Icropis anriiiicbkoi gditeparypu XX cT.

Theme 1. The Victorian Literature as cultural background. The political and social
context of the period. The literary context of the period. Critical realism. Victorian poetry. Victorian
novel.

Theme 2. New Directions in the Development of English Literature at the Beginning of
the XX century. Neo-Romanticism in English literature. R.L. Stevenson as the brightest neo-
romanticist. The creative work of R. Kipling and J. Conrad. Life and outlook of B. Shaw. Shaw as a
representative of new drama. Problems of B. Shaw’s plays. Critical analysis of “Pygmalion”. Oscar
Wilde’s literary work. The aesthetic program of O. Wilde. English prose at the beginning of the
XX century. The creative work of H. Wells. J. Galsworthy as the master of realistic prose. The
problems and the characters of S. Maugham’s novels.

Theme 3. Modernism and Modernists. Modernism and its basic features. Modernism in
English prose. James Joyce: literary technique. The innovations in “Dubliners”, “The Portrait of the
Artist as a Young Man”, “Ulysses”, “Finnegan’s Wake”. D.H. Lawrence: “Sons and Lovers”, “The
Rainbow”, “Lady’s Chatterley’s Lover”. The aesthetic program of D.H. Lawrence. The activities of
Bloomsbury Group. V. Woolf and her aesthetic program. New English poetry. Modernism in
poetry: its basic features. Imagism. T.S. Eliot as a representative of the modernistic poetry. The
creative work of W.B. Yeats.

Theme 4. Post-War Literature. General characteristic of the post-war English literature.
The contribution of G. Orwell, D. Lessing, M. Spark. The creative work of realistic writers. The
literary work of G. Greene. “Angry Young Man”: J. Wain, K. Amis, J. Osborne, J. Brain.

Theme 5. Postmodernism and Its Representatives. The definition of Postmodernism.
Postmodernism as a cultural movement. The development of Postmodernism. Postmodernism in
language. Literary Postmodernism. Absurd drama. Samuel Beckett: drama and fiction. The
philosophical novel of W. Golding. I. Murdoch: moral philosophy, the complicity of style. Her
novels “Under the Net”, “The Bell”, “The Sandcastle”, “The Red and the Green”, “The Black
Prince”. J. Fowles’s life and literary career. “The French Lieutenant’s Woman” as the brightest
example of a postmodern novel.

3microBuii MoayJsb 2: Icropis amepukancbkoi Jditeparypu XX cT.

Theme 6. Realism and Naturalism in American Literature. Introduction into the History
of American literature. Realism: approaches to the definitions of the term. Critical realism in
American literature. The peculiar features of American realism. Mark Twain as the greatest
humorist in American fiction. The problems and the typical motives in Twain’s writing. The
reflection of contemporary American problems in Twain’s novels. The genre of short story in the
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creative work of O’Henry. The creative activity of Henry James. Naturalism in American fiction.
The naturalistic novel: the theme, the characters, the setting, the techniques and the plot. Stephen
Crane as a naturalist.

Theme 7. New Tendencies in American Literature. The “Roaring Twenties”. American
literary criticism after the World War 1. The role of “little magazines” in the development of
American literature. Henry L. Mencken and his role. “A revolt against the village”. Sherwood
Anderson and his collection of short stories “Winesburg, Ohio”. Sinclair Lewis. “Babbitt”: an
unpleasant picture of middle-class conformity and small town ethics. John Dos Passos and his
“camera-eye” technique in the trilogy “USA”. The critical exploration of the “American Dream” by
the representatives of the “Lost Generation” of American writers F.S. Fitzgerald and E.
Hemingway. “Grapes of Wrath” by J. Steinbeck: an authentic picture of American labourers.
Richard Wright as the first black American writer who drew attention to the problems of the black
in a white dominated society. “Harlem Renaissance”. Drama in America. “Little theatre”
movement. Eugene O'Neill: experiment in terms of both technique and subject. American
Modernism. The creative work of W. Faulkner: “As I Lay Dying”, “Light in August”, “Absalom,
Absalom!”, “Sartoris”, “The Sound and the Fury”.

Theme 8. American Literature since 1945: Realism and Experimentation. The general
characteristics of American literature since 1945. The theme of war in the novels by Norman
Mailer, James Jones, Irwin Shaw, Kurt Vonnegut, William Stiron. A new contingent of writers:
Robert Penn Warren, Arthur Miller, Tennessee Williams, Katherine Anne Porter, Eudora Welty.
The faceless corporate man as a cultural stereotype in Sloan Wilson's novel “The Man in the Gray
Flannel Suit”. The exploration of the stress lurking in the shadows of seeming satisfaction in the
novels by John O'Hara, John Cheever, and John Updike. The fiction of American Jewish writers: S.
Bellow, his humor, ethical concern, and portraits of Jewish communities in the Old and New
Worlds. The arrival of a counterculture. Jerome David Salinger, his religious and philosophical
beliefs reflected in “The Catcher in the Rye” and “the Glass Family Series”. Jack Kerouac: "King of
the Beats". “On the Road” by J. Kerouac. His Spontaneous Prose method. Blurring of the line
between fiction and fact: the creative work of Truman Capote. Edward Albee and his series of
nontraditional psychological works. American Drama: T. Williams, A. Miller, E. O’ Neil. The "Me
Decade”. Metaliterature. Minority literature. Afro-American Literature: Toni Morrison and Alice
Walker. The regional tradition in American literature.

4. CTpyKTYypa HAaBYAJIBLHOI THCHUILTIHH

Ha3zsu 3MICTOBUX Kinexicte rogua
MOJTYJIIB 1 TeM JlenHa gopma 3aouHa Gopma
5 Y TOMY | & Y Tomy uucii
S | umcm )
> >~
g ©)
1 §
0 112 |3
Mopyas I
1. Icropis aHrmiHCHKOI 4
nitepatypu XX cT. 0 3 |6 4
2. Icropis 4
amepukaHcbkoi smiteparypu XX | 0 3 |4 2
CT.
Ycporo ronux g



http://en.wikipedia.org/wiki/The_Catcher_in_the_Rye
http://en.wikipedia.org/wiki/Beats
http://en.wikipedia.org/wiki/On_the_Road
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5. Temmu ceMmiHapCcbKHMX 3aHATH

Ha3zBa Temu KiabkicTh
roAuH

English literature at the beginning of the XXth century 2/1
Novels and plays of the inter-war period; Modernism and | 2/1
modernists

“The roaring twenties”; “Lost generation” literature 212
Postwar literature; Postmodernism and its representatives 212
American literature since 1945 212

6. Camocriiina podora

Mopyas 2: CamocriiiHa po6oTa CTyI[eHTiB

CamocriiiHa poboTa cTy/ieHTa € OJHI€I0 3 POPM OBOJIOJIIHHS HABYAJIbHUM MaTepiajioM o3a
MeXaMH 00O0B'S3KOBHX HABYAIBHUX 3aHATH. li CHPAMOBAHO HA 3AKPIIUICHHS TEOPETHYHUX 3HAH,
OTpPUMaHUX CTYJEHTAaMH 3a 4ac HaBYaHHS, 1X NOIVIMOIEHHs, HAOYTTA 1 yIOCKOHAIEHHS PAaKTUYHUX
HAaBUYOK Ta YMiHb WIOAO BIAMOBIAHOI cremiaibHOCTI. [HAMBiTyadbHa poOOTa CTYIEHTIB
3a0e3neuyeThCsl BCIMAa HaBYAIbHO-METOJMYHHUMHU 3ac00aMu, HEOOXIIHUMH JUuId BUBYEHHS
KOHKPETHOI HaBYaJbHOI JAWUCHUIUIIHK YH OKPEMOl TEeMH: TMiJIpYYHHKAMH, HABYAILHUMH Ta
METOAMYHUMH MOCIOHMKAaMM, KOHCIEKTaMH JIeKIill, HaBYaJIbHO-1a0OpaTOpPHUM O00JaJHAHHSM,
eJIEKTPOHHO-O0UHCITIOBAIFHOIO  TeXHIKOI0 Tom[o. CTyleHTaM TaKoX PEKOMEHAYETbCS IS
CaMOCTIMHOTr0 OMpAIlOBAaHH BiJIOBI/IHA HAyKOBa JIiTepaTypa Ta NepioJuuHi BUAAHHS.

3riJHO 3 TOJIOKEHHSIM IPO OpraHi3allil0 HaBYaJIbHOIO MPOLECY B KPEIUTHO-MOAYJIbHIN
cHcTeMi, caMOCTiiiHa po0oTa CTYJEHTIB OXOIUIIOE: MIArOTOBKY JO ayIWTOPHHUX 3aHATH (JIEKLIH,
MPaKTUYHUX, CEMIHAPCHKUX, JTa00OPaTOPHUX TOIIO); BUKOHAHHS 3aBJaHb 3 HaBYAJIbHOI JUCIMUILIIHHA
IPOTSArOM CEeMEeCTpy; poOOTy HaJl OKpeMHMH TeMaMH HaBYaJIbHMX IUCLMIUIIH BIAMOBIAHO 10
HaBYAJIbHO-TEMAaTHYHUX IUIAHIB; MiITOTOBKY J0 MPAKTHKH Ta BUKOHAHHS 3aBJIaHb, Iepen0adueHnx
MPAKTUKOIO; MIJTOTOBKY JI0 BCIX BHJIIB KOHTPOJIbHUX BHUIPOOYBaHb, y TOMY YHCIHI /10 KYpCOBHX,
MOJYJIbHUX 1 KOMIUIEKCHUX KOHTPOJIBHUX POOIT; MiArOTOBKY /10 MiJICYMKOBOI J€pKaBHOI aTecTallii,
y TOMY YHCIi H BHKOHAaHHS BMITYCKHOI KBamidikariiiHoi poOotu OakanaBpa, crherjaiicta Ta
Marictpa; poOoTy B CTYyI€HTChKMX HAyKOBHUX I'ypTKaX, CEMIHapax; y4acTb y poOOTi (paKyabTaTHBIB,
CIeLICEMIHApPiB; Y4acTh Y HayKOBii 1 HAYKOBO-METOAMYHIN poOoTi Kadenap, GpakynbTeTiB; y4acTs y
HAyKOBHX 1 HAYKOBO-TIPAKTUYHUX KOH(DEpEeHIIisX, ceMiHapax, KOHKypcax.

KoHTtponb HaJ caMOCTiiHOI0 poOOTOI0 CTyJeHTa 3/IIHCHIOE BUKJIaad. BiH Bu3Havae oOcCsr 1
3MICT CaMOCTilHOi pOOOTH, Y3ro/pKye ii 3 IHIIMMHU BHJIaMHU HaBYaJIbHOI AISUNIBHOCTI, po3po0sisie
METOAMYHI 3aCO0M TMPOBEICHHS MOTOYHOTO Ta IiJICYMKOBOTO KOHTPOIIIO, aHAJ3ye pe3yibTaTh
CaMOCTIMHOT HaBYaIBHOI POOOTH KOXXHOTO CTyJeHTa. MeroauuHe 3a0e3redyeHHs] CaMOCTIHHOI
poOOTH CTYIEHTIB NMOBMHHE Iepeadadatu il 3aco0M CaMOKOHTPOJIIO (TECTH, MAKET KOHTPOJIBbHUX
3aBJaHb TOIIIO).
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Ha3zBa Temn KinpkicTh
rOIUH

. OsnaifoMuTHCs 13~ OCHOBHHMH  JIITEpaTypHUMH
HampsMaMH aHTJIOMOBHOI jiteparypu XX cT. 3akoHcrektyBatu | 4/ 12
inpopmaniiinuii marepian (Kosamis FO.I.  Jliteparypo3naBua
ennukiionesnis. Y 2 1./ 0. 1. Kosanis. — K.: BugaBauuwnii ienTp
«Axkanemis», 2007).

. OszHaliomuTHCcs 3 OOCTaBUHAMH JKUTTS IPOBIIHUX
AHTJIOMOBHUX NHChbMEHHUKIB XX cT. (3apyOixHi nucbkMennuku. | 4 / 10
Ennuxnonenuunuii nopigauk. ¥ 2 1./ [3a pen. H. Muxanbscbkoi
ta b. laBypcekoro]. — Tepuomnins: borman, 2005. — ¥V 2 1. —

2005).
. l'oTyBaTHCS 10 CEMiHAPCHKUX 3aHSAThH

6/12
. 3aKOHCTIEKTYBaTH JOAATKOBUH  Marepian 3 TeMH
“MojepHi3M i OCTMO/ICPHI3M sIK MpoBiaHi HanpsMku XX ct.”. | 4/ 10
. [IpoBecTu 3icTaBHUN aHAJI3 MPOOJIEMATUKHA AHTIIIHACHKOL
Ta aMepUKaHChKO1 pamu (110 3 1’ ecu Ha BHOIP). 4/12
. CxapakTepu3yBaTi €BOJIOLII0 MOHSTTS «aMEPUKAHCHKOT
Mpii» y koHTekcTi Jitepatypu CILIA XX cr.

4110

7. InauBigyajbHi 3aBIaHHS

Moayas 3: IHA3 (inauBinyajibHe HAYKOBO-I0CTiIHNIIbKE 3aBIaHHA).

[TinroToBKa Ta MPWIIOAHUN 3axXUCT pedepaTy / mpe3eHTalls Medialekiii 3a oAHiew i3
3aIIPOIIOHOBAHUX TCM:

3M 1

Themes for self-study work

1 The fiction of Joseph Conrad.

2 Satirical novelists: A.Huxley and E.Waugh.

3 Critics of society: G.Orwell and W.Golding.

4. Novelists in search of meaning: E.M.Forster and G.Greene.

5. Novelists of the distant past: Graves and Tolkein.

6 Masters of the short story: Saki, A.E.Coppard and K.Mansfield.

7 The poetry of W.B.Yeats.

8 T.S.Eliot and Modernist Poetry.

9. Irish Playwrights: J.M.Synge and S.O’Casey.

10.  Pre-Raphaelite Poets.

11.  Drama of S.Beckett.

12.  A.S.Swinburne: Antagonist to Victorianism

13.  S.Butler’s novel “The way of All Flesh”.

14. T.Hardy’s Fiction.

15.  Wistful traditionalism of G.K.Chesterton.

16.  Literary achievements of M.Drabble.

17. Shadow of totalitarianism in M.Spark’s novel “The Prime of Miss Brodie”.

18. Literature of “Angry Young men”.

19.  “Good Companions” of J.B.Priestley.

20.  Theatre of Absurd.

21.  The Fiction of A.Bennett.
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22. “The Unicorn” of [.Murdoch as a “mythical” novel.
23. “A Woman of the French lieutenant” of J.Fowles.
24.  G.Meredith as a novelist.
25.  The development of Gothic literature.
3M 2
Themes for self-study work
1 Western genre in American literature
2 American arts awards
3 Chicago literary renaissance
4. Beat movement
5. Brer Rabbit (American folklore)
6 Knickerbocker school in American literature
7 New Criticism (Anglo-American literary criticism)
8 Southern gothic in American literature
9. Gilded Age in the United States history
10.  Black Arts movement
11.  Vladimir Nabokov as American author
12.  Fugitive as American literary group
13.  Novels of Henry James
14.  Naturalism as a literary trend in American literature
15.  Specific creative style of E.L. Doctorow
16.  Short stories of Joyce Carol Oates
17.  Poststructuralism in the US literature
18.  Harriet Beecher Stowe (American writer and educator)
19.  Themes and ideas of John Updike
20.  American writer Jack Kerouac
8. MeToau HaBYaHHA
Jlekuii, pedepyBaHHs, KOHCIIEKTYBaHHS, MIATOTOBKAa YCHUX Ta MHUCHMOBHX JOIOBIJICH,
BukoHanHs [H]I3.
9. MeToau KOHTPOJII0
Moayab KOHTPOJIBLHUIA.
Metoau OIIHIOBAaHHA: MOTOYHE TECTYBAaHHS, OIlIHKA 3a pedepar, MOIylibHA KOHTPOJIbHA
poboTa, iCIUT.

10. Po3noain 6amiB, AKi OTPUMYIOTH CTYACHTH

[Toroune TecTyBaHHs Ta caMocCTiliHa poOoTa [MTincymx C
OBUI TECT | yma
(icruT)
3 3 30 1
M1 M2 00
3 3
5 5
Opi€HTOBHI 3aNIUTAHHSA 10 iCIUTY
1. General characteristic of the British literature at the close of the 19" century.
Creative activities of T.Hardy, S.Butler, O. Wilde.
2. Neoromanticism as a literary trend. The works of J.Conrad, R.Kipling,
R.L.Stevenson.
3. The peculiarities of the English realistic prose at the beginning of the 20™ century.
J.Galsworthy’s creative works.
4. Function of irreality in the works of H.G.Wells. His social novels.

5. G.B.Shaw and the English drama at the beginning of the 20" century.


http://www.britannica.com/EBchecked/topic/483089/Pulitzer-Prize
http://www.britannica.com/EBchecked/topic/78857/Brer-Rabbit
http://www.britannica.com/EBchecked/topic/320278/Knickerbocker-school
http://www.britannica.com/EBchecked/topic/411305/New-Criticism
http://www.britannica.com/EBchecked/topic/556752/Southern-gothic
http://www.britannica.com/EBchecked/topic/233604/Gilded-Age
http://www.britannica.com/EBchecked/topic/67472/Black-Arts-movement
http://www.britannica.com/EBchecked/topic/401299/Vladimir-Nabokov
http://www.britannica.com/EBchecked/topic/221467/Fugitive
http://www.britannica.com/EBchecked/topic/472274/poststructuralism
http://www.britannica.com/EBchecked/topic/567810/Harriet-Beecher-Stowe
http://www.britannica.com/EBchecked/topic/315512/Jack-Kerouac
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6. Modernism in the creative works of J.Joyce, the “stream-of-consciousness”
technique.

7. The creative process in the USA at the close of 19™ century — at the beginning of 20"
century. Transformation of the notion of “American dream”.

8. E.Dickinson’s poetry; romantic features in the works of Bret Hart; creative works of
M.Twain.
9. The works of J.London. The problem of creative method of T.Dreiser.The

importance of the novel “American tragedy” in the US literature.
10.  New concepts of realism in the literature of the 20™ century. Various trends of
modernism. Modernism in the creative works of D.H.Lawrence.

11. R.Aldington and the literature of ‘“the lost generation”. Creative activities of
W.S.Maugham.
12. “The lost generation” in the American literature. The works of E.Hemingway, the art

of undercurrent.

13.  The creative works and novels of J.Steinbeck, Dos Passos, F.S.Fitzgerald.

14.  The southern tradition in the American literature. The psychological prose of
W.Fawlkner, the stream-of-consciousness, the problem of time.

15.  The literature of Great Britain after World War I1. The literary works of G.Greene.

16.  The literature of “ angry young people” ( K.Amis, J.Wain). The play of J.Osborne
“Look Back in Anger”. The “second wave” in drama, the theatre of absurd.

17.  The function of allegory in the novels of W.Golding; the philosophical problems in
the works of 1.Murdoch.

18.  The realistic novels of 70-80 s. The creative activities of J.Fowles.

19.  The American literature of the second half of the 20th century: general characteristic.
The concept of “mass culture”. Salinger’s works.

20.  The peculiarities of the creative process in the USA at the end of the 20" century.

11. MeToauuHe 3a0e3neYeHHA
OnopHi KOHCIIEKTH; METOAMYHI PeKOMEHAII] 0 MiJICYMKOBOTO KOHTPOJIIO Ta BUKOHAHHS
IHIUBIIyaIbHUX 3aBJaHb; MEPEIiK OCHOBHUX TEPMIHIB Ta MOHATHh 3 AUCIUIUTIHU; TMUTAHHS IS
CaMOKOHTPOJIIO 32 TeMaMHM; (DOH]T €IEKTPOHHMX JIOKYMEHTIB Ta APYKOBaHI MOCIOHUKH.

12. PexomennoBana Jiiteparypa

basoBa

12. AnukuH I'.B., Muxansckas H.II. Mcropus anrnmiickoi nutepaTypsl. — M.: Beicml.
mK., 1985. — 431 c.

13. AsnnenkoBa O.C. 3apyOixkHa miteparypa XIX CTONITTS: €BpoIeiichbka peasicTuuHa
npo3a 1830-1880-x pokiB / O.AnHenkoBa — K.: 3nanns Ykpainu, 2006. — 438c.

14.  AmnacracbeB H. OOnoBnenue Tpaauuuu: Peamu3m XX Beka B IpOTHBOOOPCTBE C
MoziepHU3MOM. — M.:1984.

15. Bbpoynu K., Manrapertu ®@. O0630p aHIMIMHACKOW M aMepUKaHCKOW JUTEpaTyphl =

Focus on English and American Literature. — M.: Aiipuc-nipecc:2003.

16.  Kanruesa /. Aurnuiickuii poman XX Beka.1918-1939. — M.:1965.

17. Kantuena JI. xerimc J[xoric. — M.:1967.

18.  Hmamesa B.B. Jlutreparypa Benukoopuranuu XX Beka. — M.:1984.

19.  JleonoBa H.WM., Hukutuna .M. Anrmwmiickas mureparypa 1890-1960. VueGHoe
nocobue. — M.:1997.

20.  TIupcon X. bepnapn Illoy. — M.:1966.

21. IToznusaxosa JI.P. MicTopus aHrIMiCKONW U aMEPUKAaHCKOW JIUTeparypsl. — PocToB-Ha-
Hony.:2002.

22.  Ward A.C. Twentieth-Century English Literature. — London: 1964.
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7. Muxanbsckas H.I1. 3apy6exxnbie nucarenu: bubnuorpaduueckuii cioBapb: B 2-x T. — M.:
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wCoNoOR~WNE

HABYAJIbHU KOHTEHT

3micToBuit Moaynb 1. English literature

Lecture 1: At the end of the XIX century (trends and genres)
Lecture 2: At the edge of the centuries (personalities)
Lecture 3: The first half of the XX century (novels)


http://www.bartleby.com/cambridge/
http://classiclit.about.com/library/bl-etexts/rfletcher/bl-rfletcher-history-table.htm
http://revolution.allbest.ru/languages/00093682.html
http://www.wsu.edu/~campbelld/amlit/

18

Lecture 4: Modernism (essential facts)
Lecture 5: Literature of the inter-war period
Lecture 6: Literature of the 2" half of the 20" century

3microBuii Moay s 2. American literature
Lecture 1: At the turn of the century (part I)
Lecture 2: At the turn of the century (part I1)
Lecture 3: Interwar literary practice
Lecture 4: Artistic variety in the postwar USA

Lecture 5: American Drama

CEMIHAPCBKI BAHATTA
SEMINARS
Seminar 1
Sample Questions for discussion:

1. Various literary trends. Artistic principles of aestheticism and neoromanticism. Characterize

in brief the main representatives.
2. Literary variety of Victorian era.
3. J.Galsworthy and the family novel genre. Problem of beauty, freedom and property in his

novel “The man of property”. System of characters in the novel.
4, B.Shaw’s  “Heartbreak House™: theme and idea, composition, system of

characters.“Pleasant” and “unpleasant” plays of B.Shaw

5. Literary works of A.Conan Doyle and A.Christie. Main heroes.

Seminar 2
Sample Questions for discussion:
1. The problems of human personality and “mechanic civilization” in the novels of
D.H.Lawrence.
2. Creative works and principles of J.Joyce and V.Woolf.
“Ulysses” as “the encyclopedia” of modernism.
4. R. Aldington and “lost generation literature”. J.B. Priestley’s plays: themes and ideas,
composition, system of characters.

Seminar 3
Sample Questions for discussion:

1. Gloomy forecast in A. Huxley’s novel “Brave New World”.
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The main themes and ideas in G. Greene’s novels.

Philosophical allegories in W. Golding’s novels “Lord of the Flies”
J. Fowles as a great master of postmodernism.

Novels of M. Spark, I. Murdoch, M. Drabble.

Seminar 4
Sample Questions for discussion:

o b~ w N

1. Romanticism and realism in the American literature of the second half of the XIX century.
E. Dickinson’s poetry.
2. “Local color” school (B. Harte, O’Henry, M. Twain). Analysis of their short stories.
3. Ideas and literary works of Jack London.
4. Composition, problems and conflicts, system of characters in T. Dreiser’s novels ("Sister
Carry”, "American tragedy” and others).
5. Awrtistic peculiarity of Lost Generation Literature. Creative activity and literary innovations of
E. Hemingway. His short stories and novels.
Seminar 5
Sample Questions for discussion:
Themes and works of F.S. Fitsgerald and J. Dos Passos.
Artistic peculiarities of W.Faulkner’s literary work.
The Snopes trilogy: ideas, composition and plot, system of characters.
Main features and representatives of “Southern Renaissance”.

“Black humor” in American fiction: (K.Vonnegut, J.Barth, K.Kesey...)

o g > w D E

Development of American drama (short characteristics).

METOJIAYHI PEKOMEHIAIIIT 10 ITPOBEJAEHHA NPAKTUYHUX
(CEMIHAPCBHKHUX) 3AHATH I CAMOCTIAHOI POBOTH

CamocriitHa poborta 3 Kypcy «CydacHi JiTepaTypHi TEHAEHLIi» — Ile BaxJuBa (opma
OTaHyBaHHS Ili€] NUCUUIUTIHM. BOHA NOKIIMKAaHa JOMOBHUTH, y3arajJlbHUTU N CHCTEMaTU3yBaTH
3HaHHS 13 JIITEPaTypO3HABUUX JUCLUIUIIH, PO3BUHYTH HABUYKH POOOTH 3 METOIWYHUMHU
MaTepiajaMi Ta HayKOBHMHM NEPIIOKEpEIaMH, CTUMYJIIOBATH MI3HABaJIbHY aKTUBHICTh 1 TBOPUUI
MOIIYK CTY/EHTIB.

Hacamnepen o3naiioMmTtecs 3 TEMOIO caMOCTIHHOI poOOTH, 3’sCylTe, IKUl caMe HaBYaIbHHM
MaTepiall MPOIMOHYEThCA 10 PO3IIIAAY, IpUrajgaiite Moro Micie B CHCTEMI HABYAJIBHOTO KYpCY.
VYBaXHO TIpounTalTe IIJIaH 3aHITTS, O3HAHOMTECsS 31 CHUCKaMH OCHOBHOI Ta J0JaTKOBOL
JiTeparypu.

SKio ceMiHapChbKOMY 3aHATTIO MepenyBasia JIeKLisd 3 Ti€l caMoi TeMHU, CHiJl MPOTJISIHYTH il
KOHCIIEKT, SIKHH JOMOMOKE BaM 30PIEHTYBATHCS B HaBUAJIbHOMY Martepialli, 3BEpHYTH yBary Ha
MpoOJIeMHI MUTaHHS W 3aBIaHHS, 3allPOIOHOBAHI BHKJIaJauyeM, Ha 3HAYEHHS HOBUX TEPMIHIB, Ha
PEKOMEHI0BaH1 HayKOBI JpKepera.
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[Ticnms mporo Mo’KHa TPHUCTYMATH OO ONpaIioBaHHs jiteparypu. [lig dac ii uutanHsS
PEKOMEHIYEThCS POOUTH poOOUi 3aIMCH 3 KOKHOTO MUTAHHSA TJIaHy (BecTH KOHCIEKT). [lounHaroun
KOHCIIEKTYBaTH ME€BHE JHKEepeso, 000B’I3KOBO 3alUIIITh HOTO Ha3BYy, aBTOPA, BUXiAHI JIaH1 B 30IIMT,
BUJUIMBIIM X IHIIUM KOJIBOPOM UM MiJKpEeCIOBaHHAM. JloTpumyiTecss BCiX BUMOT [0
616miorpadivaoro onucy (MOro MPUKIAIA MOKHA 3HAUTH B TIEPEITIKY JIITEpaTypH).

Po6oTa 3 HayKOBHUM JKEpETIOM Ma€ 3a TOJIOBHY METY pO3yMiHHS MpouynTaHoro. Tomy, nepir
HDK POOMTH 3allMCH B 30IIUTI, BaM CIJiJI YBa)XHO IMPOYHMTATH TEKCT, YCBIIOMHUTH HOTO JIOTiKY,
cripoOyBaTH BiJIUTUTH TOJIOBHE BiJ JIPYTOPSTHOTO, y3aralbHIOIOUl TEOPETUYHI MOJO0XKEHHS — BiJl
KOHKpeTHHUX npukiaaiB. [Ipamroroun 3 MoHorpadieto, ciify HacaMnepe/ NPOrsiHyTH i1 3MICT, SIKUH
JacTh 3arajbHe ySIBICHHS PO KOMITO3UIIII0 KHUTH.

Koncnexkt HaykoBoro mkepena Mae OyTH CTHCIUM, J00pe CTPYKTYpPOBaHUM 1
«IUTA0CTPHUMY (aJKe BaM 3rOJIOM JOBEICThCS KOPUCTYBATHUCS HUM JUIsl MOBTOPEHHS, MijJ 4ac
MIATOTOBKM O MOJYJIBHOTO Ta MIJCYMKOBOTO KOHTPOJ0). OOOB’S3KOBO BUKOPUCTOBYHTE
pamioHanbHI  cHOCOOM  KOHCIEKTYBaHHSA:  BHJUICHHA  TOJOBHOTO  IHIIMM  KOJBOPOM,
IIKPECTIOBAaHHSAM, CIICLIaIbHUMKH TIO3HAYKaMHU, PI3HOMaHITHE TpadiuHe po3TallyBaHHS TEKCTY
(KOJIOHKH, Ta0JHUIll, CXEMH), MMO3HAYCHHS CTPUIKAMHU JIOT1YHUX 3B’SI3KIB MK OKpPEMUMHU OJIOKaMU
MaTepiany. BUKOPUCTOBYITE CKOPOUYEHHS MOIIMPEHUX CIIiB 1 TEPMiHIB: K 3arajlbHOBXKMBaHI, TaK 1
BaIlll BJIACHI, 1[0 MAIOTh OYTH 3pO3yMiJIi HacamIiepe ] BaM CaMHUM 1 IOBTOPIOBaHI — OJHE CJIOBO CJIiJT
CKOpOYYBaTH 3aBXKAM OAHAKOBO. CIHCOK MOCTIHHUX BIIACHUX CKOPOYEHb MOKHA CKJIaJlaTH Ha
OCTaHHIH CTOPIHIII 30IIUTA.

OnpaiboByIOUH TIEBHE KEPENIo, 3BepTaiiTe yBary Ha HOBi ClIoBa if TepMiHH. X BU3HAueHHS
CIIiJ] 3aIMCaTH B 30IIUT, SKIIO BOHO IMOJaHE B poOOTi. Y MPOTHUIICKHOMY BHITIKYy 3BEPHITHCS 10
CIIOBHUKIB 1HIIIOMOBHHX CIIiB, TIIyMauHUX CIIOBHHKIB, CIIOBHUKIB MEJAroriyHux TEepMiHiB abo 10
CTHCJIOTO TEPMIHOJIOTIYHOTO CIIOBHHMKA, SIKUM CKJIQZICHO BHUKJIAaJa4aMu Kadeapu memaroriku
MOYaTKOBOI OCBITH.

SIKmo BimdyBaeTe MEBHI TPYAHOIII 13 PO3YMIHHAM TEepMiHa, 3aUTalTe MOTO 3HAYCHHS B
IHIIMX CTYACHTIB a00 y BUKIadauya. Y BHIAJKY, KOJIHU MiJ Yyac KOHCIIEKTYBaHHS y BaC BUHUKAIOTh
MUTAHHS, 3aHOTOBYWTE iX Ha Oeperax KOHCIEKTY, MO0 3’siCyBaTH il 4ac MiAroTOBKH abo Ha
CaMOMY MPAKTUYHOMY 3aHSTTI.

3 meBHOi MpoOJeMH B HAayKOBIHM JIITEpaTypl BU MOXKETE 3yCTPITH Pi3HI MOIVIAIM BYEHHX,
gacoM npoTtuiiexHi. O00B’3K0BO aKIEHTYHTE CBOIO yBary Ha TaKUX BHIIQJIKax, HAMaraurtecs 4iTKo
chopMyJITIOBaTH 111 Pi3HI MOTJISAM, BIITBOPITH iX y 30muTi. [IpogymaiiTe 1 BlIacHy BIANOBIIb HA TaKe
HEOJJHO3HAYHE MUTAaHHS, BU3HAUTE, MOV SKOrO BYEHOrO IMIIOHYE BaM, a SIKUH BHUKJIMKA€e
3arepedyeHHs, i MOTHBYHTE CBOi AyMKH. Taki CynmepewinBi MUTAaHHS YacTO CTAIOTh TPEAMETOM
JMCKYCIT IMiJ1 4ac MPOBEAEHHS MPAKTUYHOTO 3aHSATTS.

BbaxxaHo ompaiftoBatu BCi Jpkepenia 31 CIIUCKY OCHOBHOI JIITEpAaTypy 1 OUIBIIICTh — 31 CIIUCKY
J0JAaTKOBOI JIITepaTypHu.

OcibHe Mmiciie B MIArOTOBI A0 MPAKTUYHOIO 3aHSATTS MOcigae podoTa 3 HOPMATHUBHUMHU
JOKYMEHTaMH, O3HallOMJIEHHS 3 SIKUMH € HEBiJ €MHOIO CKJIaJJOBOIO OIPAILIOBAHHS MEBHOI TEMH.
OOO0B’13KOBO 3BEPHITHCS 10 HEOOXIIHHUX JOKYMEHTIB. UWTaliTe TEKCTH BAYMIIMBO, SKIIO B HUX
3yCTpi4alOThCS HE3PO3YMIJIl CJIOBA, TO 00OB’SI3KOBO 3’ ICOBYHTE iX 3HAUEHHS.

OmpairfoBaBiii peKOMEHIOBaHI JUKepelna W TEKCTH IOKYMEHTIB, MEPEeryiiHbTe CITHCOK
MUTaHb Ui NepeBIpKHU 3HaHb. YW Ha BCI 1l MUTaHHS BU 3HAWIIIM BIAMOBI/I B HAYKOBIH JiTeparypi?
AKImo iCHYIOTh MEBHI «IPOTAIMHUY, € pa3 3BEPHITHCS M0 JKepen (y CKIATHINIUX BHUMAJKaX
MO>KHa 3BEpHYTHUCS 3a MOPAJ00 10 BUKJIA1a4a Mijl yac iHAUBIAyaTbHUX KOHCYIbTalii). CrpoOyiiTe
JIaTH BIJMOBIJI HA 3alPOMOHOBAHI MUTAHHS, HE KOPUCTYIOUUCH KOHCIIEKTOM. OCHOBHI BU3HAYEHHS,
NPOGIOHI MeopemudHti NON0NHCEHHS, Klacugixayii cio 3a84umu Hanam sime.

BuxopucToByiiTe TpaauiiiiHy noOy10By MPOMOBH: BCTYN (CTUCIE OKPECIEHHS MpoOsieMu)
— OCHOBHA YacTWHa (BUKJIAJ MPOBITHUX T€3 3 apryMEHTaMU-TIPUKJIalaMi) — BUCHOBKHU (JITAKOHIYHE
dbopmyTIOBaHHS TPOBIHUX Y3arajdbHIOIYMX TOJIOKEHB). Hamaraiitecs, mo0 Bama 3B’s3Ha
pO3MOBib Oyia JOTIYHOI0, TOCTIOBHOIO, YITKOI, TMOCYTHBOIO (0€3 «BOIW»), a MOBJICHHS —
rpaMaTHYHO W CHHTAaKCHYHO TPABWJIBHUM, BHUpPAa3HUM. YHHKAWTE IITaMIIiB, CIiB-TIAPA3UTIB,
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npocTopiuds Ta gianekTu3MiB. [Ipukimanm 10 KOKHOTO NMHTAHHS MPOXYMYyWTE Hamepea: MO)KHA
3pOOUTH 3aKIaJAKH y 30ipKax mepiiokepes abo BUMKUCATH HEBEIMUYKI YPUBKU 3 TBOPIB Y 30LIHT.
KopucHo mompoxaTy Bammx TOBapHIIiB ad0 pOJMYIB MMOCITYXaTH Ballly BiANOBiIb, TOCTABUTH BaM
MUTAHHS, 3pDOOUTH 3ayBaKCHHSI.

besnocepenHpo mepea ceMiHAPCHKUM 3aHSATTSAM IMEPErJITHbTE 3alKCH B 30IIHTI, IOBTOPITh
KIIIOYOBI MOHATTS, TEOPETHYHI MOJOXKEHHA. J[JI1 TOBTOPEHHS TaK0XXK MOKHA BUKOPUCTATH CIHCOK
NUTaHb U1 NepeBipku 3HaHb. Ilin yac 3aHATTS yBa)XHO CIIyXalTe BCTYIIHE CJIOBO BHKJIA/IAya,
BIJINIOBiJIi TOBAPHILIB, IPU I[LOMY MOXHA JOIOBHIOBATH BJIACHI 3allICH B 30IIHMTi, YTOYHIOBATH
NEBHI NOHATTS, HABOJUTH BJIAJIi IPUKIAIH.

Oxpemi TeMu, TUTaHHS BUKJIa/la4 BUHOCUTh Ha CAaMOCTIHHE ompaioBanHsa. MeTtoauka oro
CYTTEBO HE BIIPI3HAETHCS BiJl MIATOTOBKU /10 IPAKTUYHOTO 3aHATTS, 3a TUM X10a BUHATKOM, 110 BU
MOBHHHI CaMOCTIITHO KOHTPOJIIOBAaTH ce0e, MepeBipsroun, Y BCl aCEKTH TeMu BH 3acBoinu. Ilin
4ac iHAWBIAYaJIbHUX KOHCYJIBTALil 3 BUKJIAIa4e€M BH MA€ETE€ MOXIIMBICTh YTOUHUTH TIEBHI MUTAHHS,
OTpUMATH PO3’SCHEHHS CKJIAQJHUX AacleKTiB Matepiany. PesynpTatm caMmocTiiiHOi poboTu
00OB’SI3KOBO  TIEPEBIPSIOTHCA BUKIAZa4eM IMiJg Yac MOJYJIBHOTO KOHTPOJIO, IMiJICYMKOBO{
KOHTPOJILHOI pOOOTH.

3ACOBU JIATHOCTUKU HABYAJIBHUX NOCATHEHDb CTYJAEHTIB

Buxiaganus HaByanbHOl Jucuuiuiinu  «IcTtopist nitepaTypu KpaiH, MOBa SIKUX
BHUBYAETHCS» 3IIHCHIOETHCSI HA OCHOBI CydacHUX METOJIiB, 3aCO0IB Ta NMPUWOMIB HABUAHHS, SKi
CTIPUSIOTH peaji3allii MoCcTaBIeHOI METH i rmependavyaroTh Taki METOIM KOHTPOJIIO: METOIU YCHOTO
KOHTpOIIO ((poHTalIbHE OMUTYBaHHSA Y MpPOLIECI CEMIHAPCHKUX 3aHAThH), MeToi (OpMyBaHHS
KOMYHIKaTUBHOI CHUTYaIlil 3 ypaxyBaHHSIM OCOOJMBOCTEH CEMaHTHKH aHTJINCHKUX MOBHHX peasiit
PI3HOTO PErioHy, METOAM MHCHMOBOTO KOHTPOJIIO (MOIYJIbHI TECTH, BIPABHU 10 XYJOXKHIX TEKCTIB,
CTIPSIMOBaHI Ha PO3YMIHHS CEMaHTHKHM pealliii Ta BMIHHA iX 3aCTOCYBaHHS B YCHOMY MOBJICHHI),
METOJ CIIOCTEPEkKEHHS, METO/I IPOOJIEMHOT0 BUKJIQAY Ta IPOSKTHUN METOI.

3aBiaHHA 1JI51 CAMOCTIHHOI po6oTHn
Iinroryiite pedepart ado Meaia-npe3eHTaNil0 32 3alIPONIOHOBAHUMH TeMaMM:
Western genre in American literature
American arts awards
Chicago literary renaissance
Beat movement
Brer Rabbit (American folklore)
Knickerbocker school in American literature
New Criticism (Anglo-American literary criticism)
Southern gothic in American literature
Gilded Age in the United States history
10. Black Arts movement

© 0 N o g bk~ w D PE

11. Vladimir Nabokov as American author

12. Fugitive as American literary group


http://www.britannica.com/EBchecked/topic/483089/Pulitzer-Prize
http://www.britannica.com/EBchecked/topic/78857/Brer-Rabbit
http://www.britannica.com/EBchecked/topic/320278/Knickerbocker-school
http://www.britannica.com/EBchecked/topic/411305/New-Criticism
http://www.britannica.com/EBchecked/topic/556752/Southern-gothic
http://www.britannica.com/EBchecked/topic/233604/Gilded-Age
http://www.britannica.com/EBchecked/topic/67472/Black-Arts-movement
http://www.britannica.com/EBchecked/topic/401299/Vladimir-Nabokov
http://www.britannica.com/EBchecked/topic/221467/Fugitive
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13. Novels of Henry James

14. Naturalism as a literary trend in American literature
15. Specific creative style of E.L. Doctorow

16. Short stories of Joyce Carol Oates

17. Poststructuralism in the US literature

18. Harriet Beecher Stowe (American writer and educator)
19. Themes and ideas of John Updike

20. American writer Jack Kerouac

3arajbHi BAMOI'H /10 3aBJaHHs caMoCTiiiHoi podoTu: 1) CTyaeHT MOBUHEH /10 3aKiHYCHHS
JEeKIIIHOTO KypCy (y BCTAaHOBJICHHUN MPOBIHUM BUKJIAJauyeM TEPMiH) 3/IaTH MiArOTOBJICHY BHOIPKY
peaniii (pedepar) B po3apyKOBaHOMY Ta €JIEKTPOHHOMY (Ha nucky y dopmari Word 2003)
BapianTax. 2) Martepian ApyKyIOTh 3a JIOTIOMOTOI0 KOMIT'IoTepa Ha Oinomy mamepi ¢opmary A4
mpudTom 14 Times New Roman dyepe3 MikpsakoBuii iHTepBai 1,5. OOcCAr MammHOMUCHOTO
TEKCTy TOBWUHEH cTaHOBHTH 12 crop. TekcT HEOOXiMHO APYKYBaTH, 3aHINAIOYU IIOJIS TaKUX
po3MipiB: miBe — 30 MM, nipaBe — 10 MM, BepxHe — 20 MM, HUKHE — 20 MM. 3) Pedepar noBuHeH
BIJIMOBIATH BUMOTaM JI0 HalHMCAaHHS Ta OQOPMIICHHS CTYACHTCHKUX HaBYAJIbHO-TOCIITHHUIIBKUX
poOiT Takoro tumy. 4) 3a HEBYACHYy 3[a4y IHIUBIIYaJbHOTO 3aBJaHHS 0€3 MOBAXHOI MPUYMHU
CTY/ICHT OTpUMY€ 0aj BIIBiUl HIDKYMHN BiJ HAOpaHOTO.

Po3noain 0aniB, iKi OTPUMYIOTH CTYAEHTH

[Tpu BUBYEHHI KypCy CTYACHT BHKOHYE TaKi BUIHM POOIT: BUBUECHHS JICKIIITHOTO MaTepiaiy,
OIpalllOBaHHS Martepiajly A BIANOBiAEH Ha ceMiHapaX Ta HaNMCAaHHSA MOTOYHOI MOAYJIBHOI
KOHTPOJIbHOI POOOTH, BHBUEHHS Marepiajy Juii caMOCTiHHOI poOOTH, BUBYEHHS MaTepiaiy JUIs
CKJIaJJaHHS €K3aMEHY.

CymapHa KUIBKICTh 0aiiB, SIKY CTYJE€HT OTPUMY€E IIPHU 3aCBOEHHI 3MICTOBOTO MoyJs 3a 100-
0aJbHOIO INIKAJOK, BU3HAYa€ HOro MiJCYMKOBY OLIIHKY, $Ka BIAMOBiJae: BiAMIHHO, 100pe,
3aJI0BUIBHO, HE33J0BUILHO (3 MOXJIMBICTIO IOBTOPHOT'O CKJIaAaHHA). [lepeBeieHHs OL[IHKY B LKAy
ECTS Ta HamioHanpHy IIKaldy 3MA1MCHIOETBCA 3a cxemoro: Illkanma omiHioBaHHS (HalliOHAJIbHA Ta
ECTS) Cyma GaniB 3a Bcl BUAM HaBuaiabHOI AisibHOCTI Oninka 3a mkanoo ECTS Owinka 3a
HalioHanbHOO mKano 90 — 100 A BiamiHHO 3apaxoBaHo 82 — 89 B nobpe 75 — 81 C 67 -74 D
3agoBitbHO 60 — 66 E 1 — 59 Fx He3aqoBUTbHO HE3apaxOBaHO (3 MOXKIHUBICTIO TOBTOPHOTO
CKJIQJIaHHS )

Cucrema HapaxyBaHHs 0aJliB

I[Ticns BUKOHaHHA Mporpamu Kypcy «lcTopist JiTepaTypu KpaiH, MOBa SIKHX BUBYAETHCS
CTYIICHT MOe HaOpaTH MakcUMallbHy KitbKicTh OaiiB (100), ska ckiagaeTbes 3

1) MOTOYHOrO KOHTPOJIO, SIKE CHPSMOBAHE Ha MEPEBIPKY 3HAHb CTYACHTA 1 3A1HCHIOETHCS
BHKJIa/IaueM TMPOTIToM ceMecTpy — S0 6aJtiB — 3a CyMOIO HACTYITHUX PE3YJIbTATIB:

- IOTOYHOT'O OLIIHFOBAHHSI ITi]] YaC CEMiHAPCHKUX 3aHATh (MaKCUMyM 25 GauiB),

- iIHAMBIAyaTbHOT poboTH (MakcumyMm 10 6aiB),

- TEMaTHYHOT KOHTPOJIBHOI poboTH (MakcumyM 15 6aJiiB);

2) miacyMKoBoro koHtpoisto (aud. 3amiky) — 50 OaxiB, skuil npencraBieHuil y ¢dopmi
niCyMKOBOro Tecty (MakcumyMm 20 6aJjiiB) Ta ycHoi Bianosiai (MakcumyMm 30 6aniB: Tpu MUTaHHS
o 10 6aitiB KOXEH).


http://www.britannica.com/EBchecked/topic/472274/poststructuralism
http://www.britannica.com/EBchecked/topic/567810/Harriet-Beecher-Stowe
http://www.britannica.com/EBchecked/topic/315512/Jack-Kerouac

HOPMMU OLIHIOBAHHS
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ECTS

PiBenp Ominka Kpurepii

JTiTepaTypO3HABCTBA.

CTyneHT BHSBUB BCeOIYHI, CHCTeMHI W THOOKI 3HAHHS
HaBYAJIBHOTO MaTepiasly 1 BMIHHSA
BHCOKHI 100-90 |mepemGadeHi mporpamMor0 3aBlIaHHS, 3aCBOIB B3a€MO3B’SI30K
OCHOBHHUX KaTeropii i HIOHSTH 3 CY4acHOI'0

BUTbHO BHUKOHYBAaTH

cepenHii apryMEHTAIII€10.

CTyneHT 1aB MpaBWIIBHY 1 BUUEPITHY Bi/IMOBIIb HA TOCTABJICHE
3allUTaHHs, MPU [IbOMY IIOKa3aB BHCOKI 3HAHHS MOHATIHHOTO
89-82 arapaTy 1 HAyKOBHX JDKEpEN, YMIHHSA BHUKOPHCTOBYBATH
3arajJbHO BIZOMI JIOKa3uW 13 CAaMOCTIHHOIO MPaBHIBHOIO

81-74

3HaHHA CTYICHTa € JOCTaTHIMH, BiH 3aCTOCOBY€ BHUBYCHUM
Marepiall y CTaHJapTHUX CHUTYyaIlisiX,
NEPEKOHJIMBO apryMEHTYBaTH CBOIO BiAmoBigs. JlomymieHi
HECYTT€BI HETOYHOCTI, TOMUJIKH 3MIiTI' CAMOCTIHO BUIIPABUTH.

ajle He CHpOMIrcs

IOCTaTHIN

CTyneHT BUSIBUB 3HAHHS OCHOBHOI'O HABYAJIBHOI'O Marepiaiy,
BIAIIOBIB HA IIOCTaBJIEHE 3allUTaHHA,
73-64 MOMHIIKHM, ajieé TPOJAEMOHCTPYBaB 3/aTHICTh YCYHYTH IIi
MOMWJIKM 3a JOMOMOTOI0 BHKIJIagada. Bmie 3acTocoByBatu
3HAHHS IIPY BUKOHAHHI 3aBJIaHb 32 3pa3KOM.

JIONTyCTUB  CYTTEBI

CTyZeHT BIITBOPIOE OCHOBHHM HaBUAJIIbHHH Marepian 3
63-60 MOMWJIKAMH W HETOYHOCTSIMH O€3 BiIIOBIIHOI apryMeHTarii,
TIOITYCTHB MOMHJIKH IIPH PO3B’sI3aHHI PAKTHYHHX 3aB/IaHb

59-35

CTyneHT JaB HeNpaBUJIbHY BiJNOBiAb HA 3alUTAaHHS, BUSBUB
3HAYHI MPOTAJIMHY B 3HAHHIX HABYAJILHOTO MaTepiay.

OYaTKOBUH

34-0

CTylIeHT MpOJEMOHCTPYBAaB BIJICYTHICTh 3HaHb 3 TEOPii
Cy4acHOTO JITepaTypO3HABCTBA Ta HAYKOBUX IIKLI.
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10.
11.

InpuBinyanbHi 3aBaaHHs (Ha BUOIp CTyaeHTA)

[Tigroryiite MiHi-pedepaT 3a O/IHIEIO 3 HACTYITHUX TEM 1 IPE3EHTYWTE OCHOBHI MOJIOKEHHS Y

BUTJISIII MYJIbTUMEAIMHOT Tpe3eHTallii:
The fiction of Joseph Conrad.

Satirical novelists: A.Huxley and E.Waugh.

Critics of society: G.Orwell and W.Golding.

Novelists in search of meaning: E.M.Forster and G.Greene.
Novelists of the distant past: Graves and Tolkein.

Masters of the short story: Saki, A.E.Coppard and K.Mansfield.
The poetry of W.B.Yeats.

T.S.Eliot and Modernist Poetry.

Irish Playwrights: J.M.Synge and S.O’Casey.

Pre-Raphaelite Poets.

Drama of S.Beckett.



A

10.

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.

24

A.S.Swinburne: Antagonist to Victorianism
S.Butler’s novel “The way of All Flesh”.

T.Hardy’s Fiction.

Wistful traditionalism of G.K.Chesterton.

Literary achievements of M.Drabble.

Shadow of totalitarianism in M.Spark’s novel “The Prime of Miss Brodie”.
Literature of “Angry Young men”.

“Good Companions” of J.B.Priestley.

Theatre of Absurd.

The Fiction of A.Bennett.

“The Unicorn” of [.Murdoch as a “mythical” novel.
“A Woman of the French lieutenant” of J.Fowles.
G.Meredith as a novelist.

The development of Gothic literature.
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