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IIporpaMa HaBYAJIbHOI AU CHUIIIHA
The structure of the course credit
Lectures
Course unit I
Part 1: Stylistics as a part of linguistics

1. The subject and the object of stylistics. Working definitions of principal concepts.

2. Style as a functional category. Style as a historical category. The notion of stylistic features.
The interaction of stylistic features.

3. The classification of functional styles. The debatable character of functional stylistics.

4. Varieties of language.

Part 2: Functional styles of the modern English language

1. The style of official documents and its sub-styles. Basic and secondary features.

2. The style of scientific prose and its sub-styles. Special terms and formulae.
Elements and features of this style in texts of other styles.

3. Newspaper style, its genres. The language of advertisement and propaganda.

Publicistic (oratorical) style.

5. Belletristic style. Poetic style. Emotive prose.

>

Course unit II

Part 3: Morphostylistics

1. The stylistics of the substantive word.
2. The stylistics of the adjective.

3. The stylistics of the verb.

4. Other parts of speech in style.

Part 4: Stylistic Lexicology of the English Language
1. The word and its meaning. The types of connotative meanings.Criteria for the stylistic
differentiation of the English vocabulary.
2. Stylistic functions of the words having lexico-stylistic paradigm.
3. Stylistic functions of the words having no lexico-stylistic paradigm.
4. Neutral, common literary and common colloquial vocabulary.
5. Special literary vocabulary.
1). Terms.
2). Poetic and highly literary words.
3). Archaic words.
4). Barbarisms and foreignisms.



6. Special colloguial vocabulary. Slang:
1).Jargonisms.
2).Professionalism.
3).Dialectal words.
4).Vulgarisms.
5).Colloquial coinages.

Course unit ITI

Part 1: Stylistic Semasiology of the English Language.

1. Working definitions of principal concepts.

2. The typology of tropes.

3. Figures of quality:
1). Metaphor (antonomasia, personification, allegory).
2). Metonymy (synecdochy, periphrasis, euphemism).
3). lrony.

Part 2: Stylistic semasiology of the English language

1. Figures of quantity: hyperbole, meiosis, litotes.

2. Epithet. Genuine and trite epithets. Classification of epithets.

3. Figures of combination. Simile as a figure of identity / equivalence. Synonyms-
substitutes, synonyms-specifiers.

4. Oxymoron, antithesis as the figures of opposition / contrast.

5. Figures of inequality: climax, anti-climax, pun, zeugma.

Course unit IV

Stylistic Syntax

1. The notion of expressive means and stylistic devices on the syntactic level.
Stylistically marked models of sentences as expressive means of syntactic level.
Stylistic devices and combinations of sentence model.

2. Expressive means of the English Syntax:

1). Expressive means based on the deliberate reduction of some elements of the  sentence
structure (ellipsis, aposiopesis, nominative sentences, asyndeton).

2). Expressive means based on the redundancy of some elements of the sentence structure
(ordinary repetition, framing, anadiplosis, syntactic tautology, polysyndeton, emphatic construction,
parenthetic clauses).

3). Expressive means based on the violation of word order in the sentence structure (stylistic
inversion, separation in syntactic units, detachment).

3. Stylistic devices of the English syntax:

1). Stylistic devices based on the interaction of syntactic constructions of several contact clauses
or sentences (parallel constructions, chiasmus, anaphora, epiphora).

2). Stylistic devices based on the interaction of types and forms of connections between clauses
and sentences (parcellation, coordination instead of subordination, subordination instead of
coordination).

3). Stylistic devices based on the transposition of meaning of syntactic structure in the given
context: (rhetorical question).



Course unit vV

Part 1:Phonetic Expressive Means and Stylistic Devices
1. General notes.

2. Alliteration and assonance. Onomatopoeia.

3. Rhyme. Rhythm.

Part 2: Stylistic Phraseology

1. General considerations.

2. The stylistic classification of phraseological units.

3. The peculiar use of phraseological units as stylistic devices.

4. Stylistic quasi-phraseology, or phenomena related to phraseology.

Seminars
Temn ceMiHapcmmx 3aHATDH
No Haspa Temu KinbkicTh
TOAUH
1. StylisticsasapartofLinguistics 2
Functional Styles of the Modern English Language
2. Morphostylistics 2
Stylistic Lexicology of the English Language
3. Stylistic Semasiology 2
4. Stylistic Syntax 2
5. Stylistic phraseology 2

Camocriiina po6ora

InauBinyanbHi 3aBaaHHs

1. Analysis of texts belonging to different functional styles.
2. Writing essays, reports, course papers.

MeToau HABYAHHS

Jlekii, ceminapu, caMocTiiiHa po6oTa Ta 1HANBITyalbHI 3aHATTS.

MeToau KOHTPOJIIO
Testing

Bumoru 10 3HaHb CTY/ICHTIB:




3.

cucTeMi HayK 1 IX MDKIUCHMILUTIHAPHI BITHOIICHHSI.

Po3yMiTi ponb 1 3HAYEHHS CTHIICTHKH B CHUCTE€Mi MiArOTOBKH (iIOJIOTIB CHEIialicTiB /
MaricTpiB 3 aHTJHCHKOI MOBH.

Opi€eHTyBaTHCA B OCHOBHHX IOHATTAX CY4aCHOI CTHIIICTHKH.

Bumoru 10 BMiHb CTY/ICHTIB:

1.

S

14.

15.

16.

17.

BusHnauatu B Oy/1b-KOMY TUCKYPCI CTHIIICTUYHI JOPMHU 1 3ac00M — SIK TIPOCTi, TaK 1 CKJIaIHI
3a CTPYKTYPOIO 1 3MiCTOM.

Po3mnizHaBatu CTHIIICTHYHI MPUHOMH Ta BUpPa3Hi 3acO0M y pi3HUX (PYHKI[IOHATBHUX CTHIISAX
Ta BU3HAYATH iX CTHIIICTHYHI (PYHKIT y TEKCTI.

InTerpyBatu cTuIiCTMYHI MPUIOMU Ta BHUpa3Hi 3acCO0M B JUCKYpPCl 3 METOIO OTPHUMAHHS
aKTyallbHOI Ta KOHIIENTYyalbHOI iH()OpMaIlii TeKCTY.

KopucryBaTucsi 3HaHHSIMU TIPO TEKCTOTBOPEHHS ISl MOJANBIIONO aHAaJi3y TEKCTIB Pi3HUX
(GYHKI[IOHATbHUX CTUJICH.

EXAMINATIONPROBLEMS:

The subject and the object of Stylistics. Working definitions of principal concepts.

Style as a functional category. The notion of stylistic features.

The classification of functional styles. The debatable character of functional stylistics.
Written and Spoken varieties of the English language.

The style of official documents and its sub-styles. Basic and secondary features.

The style of scientific prose style and its sub-styles. Special terms and formulae. Elements
and features of this style in other styles.

Newspaper style and its genres. The language of advertisement and propaganda.

Publicistic style and its sub-styles.

The Belles lettres functional style and its sub-styles.

. The stylistic classification of the English vocabulary.

. Stylistic Phraseology. Stylistic quasi-phraseology or phenomena related to phraseology.

. Stylistic morphology. The Theory of Transposition.

. Stylistic semasiology of the English language. Working definitions of principal concepts.

The typology of tropes. Figures of quality: metaphor (antonomasia, personification,
allegory).

Stylistic semasiology of the English language. Figures of quantity: hyperbole, meiosis,
litotes.

Epithet. Classification of epithets. Figures of combination. Simile as a figure of identity /
equivalence. Synonyms-substitutes and synonyms-specifiers.

Oxymoron, antithesis as figures of contrast / opposition. Figures of inequality: climax, anti-
climax, pun, zeugma.

Stylistic Syntax. The notion of expressive means and stylistic devices of the English syntax.
Expressive means based on the deliberate reduction of some elements of the sentence
structure: ellipsis, aposiopesis, nominative sentences, asyndeton.



18.

19.

20.

21.

22.

Expressive means based on the redundancy of some elements of the sentence structure:
ordinary repetition, framing, anadiplosis, syntactic tautology, polysyndeton, emphatic
construction, parenthetic clauses.

Expressive means based on the violation of word order in the sentence structure: stylistic
inversion, separation in syntactic units, detachment.

Stylistic devices of the English syntax. Stylistic devices based on the interaction of syntactic
constructions of several contact clauses or sentences: parallel constructions, chiasmus,
anaphora, epiphora.

Stylistic devices based on the interaction of types and forms of connections between clauses
and sentences: parcellation, coordination instead of subordination, subordination instead of
coordination.

Stylistic devices based on the transposition of meaning of syntactic structure in the given
context.

Assessment criteria:

OniHoBaHHA:
Bun poéorn KinpkicTp 0a1iB | 3arajpHa KijJbKicTh
o0aJiB
1. BiaBinyBanus aykuiii 0,5/20 10
2. Binnosixi Ha ceminapax 5/5 25
3. Bukonauns IH/3 1/10 10
4. Buxonanus MKP 1/5 5
5. Ex3amen 50 50
Ycboro 100

OmopHi KOHCTEKTH; METOAWYHI PEKOMEHIAIli J0 TiJCYyMKOBOTO KOHTPOJIO Ta BUKOHAHHS
IHIUBIIyaIbHUX 3aBJaHb; MEPEIiK OCHOBHUX TEPMIHIB Ta TMOHSATh 3 JUCUMIUIIHUA, MUATAHHS IS

MetoanuHe 3a0€e3me4eHHA

CaMOKOHTPOJIIO 32 TeMaMu; (hOHJ] €IEKTPOHHUX JTOKYMEHTIB Ta IPyKOBaH1 MMOCIOHUKH.
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BCTYII

[TpoOneMu CTUIICTUKU 3 KOXHHUM POKOM IPHUBEPTAIOTh 0 cebe yBary Bce OUIbIIOI KiJIBKOCTI
JIHTBICTIB 1 JIITepaTypo3HaBIIB, a caMa CTWIICTHKAa, pO3BUBAIOYUChH, PpO3MAJAETbCS Ha
CHeliaJli30BaHl AMCUMIUIIHU. Y 3alpONOHOBAaHOMY HAaBYaJIbHOMY TIOCIOHMKY CTHJIICTHKA
Mpe/cTaBlieHa SK PO3JAUT 3arajbHOi HAayKd MpPO MOBY, SK TO JIHIBICTUYHA CTHJIICTHKA 1
BU3HAYAETHCA SK PO3MAIN JIHTBICTUKM, IO BUBYAE TMIJCUCTEMH JITepaTypHOi MOBH (CTHIII
MOBH) Ta 3aCO0M MOBHOT'O BHPA)KCHHs, BUKOPUCTAHHSAM SKUX € 3yMOBJIEHUH MOTPiOHUH edeKT
BHCJIOBJIIOBAHHS.

Kypc mae Ha MeTi 03HaHOMUTH CTYJIEHTIB 3 OCHOBHUMH IOJIOKEHHAMHU CTUIIICTHKH - PO3ILIOM
MOBO3HABCTBA, IMPEIMETOM BHUBYEHHS SKOTO € CTHJIb y BCIX MOBO3HABUMX (JIIHTBICTUYHUX)
3HAYEHHSX IILOTO TEPMiHY, a TaKOXX €BOJIIOII€I0 CTUJIIB Yy 3B'SI3KY 3 PO3BUTKOM JIITEpaTypHOI
MOBH, B3aEMOJII€I0 €KCIIPECUBHUX 3aCO01B MOBH, PO3IIAPYBAHHSIM JICKCHKH.

HaByanbHuii MOCIOHUK CKIIAMAEThCS 3 T'SATH PO3AUTIB: TEOPETUYHOI MiATOTOBKH, MPAKTHYHOL
MiITOTOBKH, CaMOCTIHHO1, HAYKOBO-JOCIIJIHOI pOOOTH Ta KOHTPOJBHOTO po3aury. IlociOGHuK
MICTUTh 3MICTOBI MOJYJI, METOI SKHX € BUCBITICHHS IMUTaHb, IO CTOCYIOTHCS TOHSTTS
"cTuae", CTUIICTUYHOI Kiacudikaiii CIOBHMKOBOTO CKJIQay AaHTJIINACHKOI JIiTepaTypHOI MOBH,



PO3MEKYBaHHS YCHOTO 1 MMCEMHOTO THITIB MOBJICHHS B MEXaX KOHKPETHOTO (YHKIIOHATBHOTO
CTUiIs, PYHKIIOHANBHOI cTpaTudikalii JiTepaTypHOi MOBH, 3yMOBJICHIH HOr0 BHKOPUCTAHHSAM Yy
PI3HOMaHITHHX KOMYHIKaTUBHUX cepax - sK 3 Mo3ulii 3aranbHOi Teopii, Tak i 3 TOYKU 30py
aHalli3y KOHKPETHUX 3aKOHOMIPHOCTEH 1 MOBHUX XapaKTEPUCTUK (YHKIIOHAIBHOTO CTHIIO,
KYJbTYPH MOBIICHHS, CTPYKTYPHO-KOMIO3UIIHHUX, JIEKCUYHUX I CHHTAKCUYHUX OCOOJIMBOCTEH
TEKCTY, CBOEPITHOCTI B3a€MOJil 3aCO0IB MOBHOTO BHPaXEHHS, 1X MOJiQYHKI[IOHAJBHOCTI Ta
knacudikamii CTUIICTHYHUX MPUHOMIB Ta EKCIIPECUBHUX 3aCO01B.

OuikyeThCs, IO CTYJACHTH OTPHUMAIOTh 0a30Bl 3HAHHS, IO MICTITh: TCOPETUYHI TMOJIOKEHHS
CTHJIICTUKHA aHTJIIHCBKOI MOBH, OCOOJMBOCTI (PYHKITIOHAIBHUX CTHJIIB, (DYHKIIT CTHIIICTUYHHX
MPUHOMIB Ta EKCIIPECUBHUX 3aCO0IB y TEKCTI, @ TAKOX HABYATHCS BMIJIO 3aCTOCOBYBATH TEOPETUYHI
MOJIOKEHHS MIOAO0 aHalli3y TEKCTIB PI3HUX (YHKIIOHAIBHHUX CTUJIIB, PO3KPUBATH CTHIIICTUYHI
MOTEHIIIT eKCIPECUBHUX 3ac00IB Ta MPHUIOMIB CTOCOBHO KOXKHOTO OKPEMOTO TEKCTY, aHali3yBaTh
dboHeTHYHUH, MOP(OIOTIYHHIA, TCKCUIHNN, CHHTAKCHYHUN Ta TEKCTOBHUH PiBHI.

[Iporpama BUBUEHHSI HOPMAaTUBHOI HaBYAJIbHOI JUCHUILUTIHA «CTUITIICTUKA aHTJIIHCHKOI MOBU»
CKJIaJIeHa BIATOBIIHO IO OCBITHHO-IIPO(eciiHOI MporpaMu MiATOTOBKH OakanaBpiB CHEI1aIbHOCTI:
6.02030302 Moga i miteparypa (aHTmiiicbKa).

IIpeaMeToM BHBUEHHS HABYAJIBbHOI CTUJIICTUYHI OCOOJIMBOCTI aHTJIIHCHKOI MOBH Pi3HHUX
(GYHKLIOHATBPHUX CTHUJIIB: XYAOXKHBOI JiTepaTypu Ta 1 MiACTWIIB — Toe3ili Ta Japamu,
MyOJIIUCTUYHOTO CTHJIIO, Ta3eTHOTO CTHUJII0, HAyKOBOTO CTHIIIO. TakoX TNpeAMEeTOM Kycy
«CTumicTuka aHIJHChKOI MOBHM» MOXHA BB@XaTH BH3HAUEHHS CTWJIICTUYHUX  (DYHKIIIH
CTHJIICTUYHMX MPHUHOMIB Ta BHpPA3HHUX 3ac00iB, TOOTO BHM3HAUYEHHS CTUJIICTUYHOIO MOTEHLIATY
TEKCTIB PI3HOMaHITHUX KaHPIB.

MixaucuunjiHapHi 3B’I3KU: KypC CTHIICTUKH aHTJIIHCHKOT MOBH TIOBHICTIO TOB’SI3aHUN 3
BUBYEHHSAM TaKUX JUCLUIUIIH, K aHAJIITUYHE YMUTAHHS, JEKCHKOJOTIis, MpakTHUYHA (OHETHKa Ta
NPaKTUYHA TpaMaTHKa.



Meta Ta 3aBJAHHSA HABYAJLHOI IMCIUIIJIIHH.

Merta - 03HAH{OMUTH CTYAEHTIB 3 OCHOBHUMH TOJIOKEHHSIMU CTHIIICTHUKH - PO3JILTy MOBO3HABCTBA,

MPEIMETOM BHBYEHHS SKOTO € CTHJIb Y BCIX MOBO3HABYMX (JIHTBICTUYHUX) 3HAYEHHSX LHOTO
TEPMiHYy, a TaKOX €BOJIOLIS CTHJIB Yy 3B'S3Ky 3 ICTOpI€I0 JITEpaTypHOi MOBHU Ta B3a€MOJis

€KCIIPECUBHUX 3aC00iB MOBH.

VY pe3ynbTari BUBYCHHS HAaBYAILHOT TUCHHUIUTIHY CTY/ICHT TIOBUHEH:

3HaTH 1 PO3YMITH CTPYKTYpY 1 THUIHM CTHJIICTHK DPi3HOMaHITHOI Opi€HTaIii, iX
MICII€ B CHCTEMI HayK 1 IX MDKIUCIMIUTIHAPHI BITHOIIICHHS.

PosymiTi posb 1 3HAYEHHS CTWIICTUKH B CHCTEMI IMIJrOTOBKH (DiJIOJIOTIB
CHEUiajiCTiB Ta MariCTPiB 3 aHIMIHCHKOT MOBH.

OpieHTYyBaTUCS B OCHOBHHUX MOHATTSX CY4acHOI CTHITICTUKH.

Bumoru 10 BMiHb CTY/ICHTIB:

Course unit I

Busnayatu B Oyab-IKOMY IUCKYpCi CTHIIICTHYHI (OpMH 1 3ac00M — SIK MPOCTI,
TakK 1 CKJIQJH1 32 CTPYKTYPOIO 1 3MICTOM.

Po3nizHaBat  CTUNICTMYHI NOpUHOMM Ta BHpa3HI 3aco0W y  pI3HUX
(YHKIIOHATBHUX CTWJISIX Ta BU3HAYATH iX CTUIICTHYHI (QYHKIIT y TEKCTI.
InTerpyBatu cTHIICTHYHI NMPUHOMM Ta BUpa3HI 3aco0U B JAMCKYpPCl 3 METOIO
OTPUMaHHS aKTyaJIbHOI Ta KOHIENTYaJIbHOI 1H(OpMAIli TEKCTY.

KopucrtyBatucst 3HaHHAMH NP0 TEKCTOTBOPEHHS JJs MOAAJIBIIOTO aHami3y
TEKCTIB PI3HUX (YHKI[IOHAJIbHUX CTUIIEH.

KopucrtyBatucst 3HaHHAMH NP0 TEKCTOTBOPEHHS JJs MOAAJIBIIOTO aHami3y
TEKCTIB PI3HUX (PYHKIIIOHATbHUX CTHIIEH.

3MICT HABYAJIbHOI JUCHUILITHU

Part 1: Stylistics as a part of linguistics

3.
4.

The subject and the object of stylistics. Working definitions of principal concepts.

Style as a functional category. Style as a historical category. The notion of stylistic
features. The interaction of stylistic features.

The classification of functional styles. The debatable character of functional stylistics.

Varieties of language.

Part 2: Functional styles of the modern English language

1.

The style of official documents and its sub-styles. Basic and secondary features.



2. The style of scientific prose and its sub-styles. Special terms and formulae.
Elements and features of this style in texts of other styles.

3. Newspaper style, its genres. The language of advertisement and propaganda.

Publicistic (oratorical) style.

Belletristic style. Poetic style. Emotive prose.

o &

Course unit I1

Part 3: Morphostylistics

1. The stylistics of the substantive word.
2. The stylistics of the adjective.

3. The stylistics of the verb.

4. Other parts of speech in style.

Part 4: Stylistic Lexicology of the English Language
1. The word and its meaning. The types of connotative meanings.Criteria for the stylistic
differentiation of the English vocabulary.
2. Stylistic functions of the words having lexico-stylistic paradigm.
3. Stylistic functions of the words having no lexico-stylistic paradigm.
4. Neutral, common literary and common colloquial vocabulary.
5. Special literary vocabulary.
1). Terms.
2). Poetic and highly literary words.
3). Archaic words.
4). Barbarisms and foreignisms.

6. Special colloguial vocabulary. Slang:
1).Jargonisms.
2).Professionalism.
3).Dialectal words.
4).Vulgarisms.
5).Colloquial coinages.

Course unit ITI

Part 1: Stylistic Semasiology of the English Language.

1. Working definitions of principal concepts.

2. The typology of tropes.

3. Figures of quality:
1). Metaphor (antonomasia, personification, allegory).
2). Metonymy (synecdochy, periphrasis, euphemism).
3). Irony.

Part 2: Stylistic semasiology of the English language

4. Figures of quantity: hyperbole, meiosis, litotes.

5. Epithet. Genuine and trite epithets. Classification of epithets.

6. Figures of combination. Simile as a figure of identity / equivalence. Synonyms-



substitutes, synonyms-specifiers.
4. Oxymoron, antithesis as the figures of opposition / contrast.
5. Figures of inequality: climax, anti-climax, pun, zeugma.

Course unit IV

Stylistic Syntax

2. The notion of expressive means and stylistic devices on the syntactic level.
Stylistically marked models of sentences as expressive means of syntactic level.
Stylistic devices and combinations of sentence model.

2. Expressive means of the English Syntax:

1). Expressive means based on the deliberate reduction of some elements of the  sentence
structure (ellipsis, aposiopesis, nominative sentences, asyndeton).

2). Expressive means based on the redundancy of some elements of the sentence structure
(ordinary repetition, framing, anadiplosis, syntactic tautology, polysyndeton, emphatic construction,
parenthetic clauses).

3). Expressive means based on the violation of word order in the sentence structure (stylistic
inversion, separation in syntactic units, detachment).

3. Stylistic devices of the English syntax:

1). Stylistic devices based on the interaction of syntactic constructions of several contact clauses
or sentences (parallel constructions, chiasmus, anaphora, epiphora).

2). Stylistic devices based on the interaction of types and forms of connections between clauses
and sentences (parcellation, coordination instead of subordination, subordination instead of
coordination).

3). Stylistic devices based on the transposition of meaning of syntactic structure in the given
context: (rhetorical question).

Course unit vV

Part 1:Phonetic Expressive Means and Stylistic Devices
1. General notes.

2. Alliteration and assonance. Onomatopoeia.

3. Rhyme. Rhythm.

Part 2: Stylistic Phraseology

1. General considerations.

2. The stylistic classification of phraseological units.

3. The peculiar use of phraseological units as stylistic devices.

4. Stylistic quasi-phraseology, or phenomena related to phraseology.
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1. Onuc HABYAJILHOI JUCIHHUILTIHA

HalimenyBanus

[IOKA3HUKIB

l'any3p  3HaHb, Hanpsm
MATOTOBKH, OCBITHEO-
KBamiQiKaIiiHui piBEHb

XapakTepucTuKk
IUCLUILIIHA

HaBYaJIbHOI




KinbpkicTh KpeauTiB: 2 I"amy3p 3HaHb BapiaruBHaTuBHa

['ymaHniTapHi HayKH

Harmpsim miairoroBku

0203 dinosoris

Monyiis - 2 CrnemianpHicte  «MoBa  Ta | Pik migrorosku — IV
JiTeparypa (aHrJiichbKa)

3MICTOBHUX MOJYJIB — 5

IH/3 -2 Cemectp - Il

3arajbpHa KUIbKICTb ToauH: 60

TwxHeBUX roauH I AeHHOI | OCBITHRO-KBai(hiKaIlIHHUMA Jlexmii
dhopmMu HaBYAHHS: PIBEHb :

14
AynuTopHuX — 2 bakanasp

[IpakTruHi, ceMiHapChKI
CamocTiitHOi poOOTH CTyaeHTa

: 26 10
Kepisauurso CPC: 8 CamocriitHa po6ora
26

[HuBiyanbHI 3aBIaHHS

8

Bun KOHTPOJIFO: €K3aMCH

2. Mera Ta 3aBIaHHA HABYAJIBLHOI JUCIUILIIHA
Merta - 03HAaHOMHTHU CTYACHTIB 3 OCHOBHUMH MOJOXKEHHSIMU CTHJIICTHKHU - PO3/LTy MOBO3HABCTBA,
MPEAMETOM BUBUEHHS SIKOTO € CTHJIb y BCIX MOBO3HABUMX (JIIHTBICTMYHHX) 3HAYEHHSX I[HOTO
TEPMiHY, a TaKOX €BOJIOLiS CTHJIB Yy 3B'A3Ky 3 ICTOpI€I0 JITEpaTypHOi MOBHU Ta B3a€MOJis
€KCIIPECUBHUX 3aC001B MOBH.




VY pe3ynbTaTi BUBUYEHHS HaBUAJIbHOT JUCIUILUTIHYU CTYACHT MTOBHUHEH:

e 3HATU 1 PO3YMITH CTPYKTYPY 1 THUIHU CTHJICTHK PI3HOMAaHITHOI OpieHTalii, ix
MiCIIe B CHCTEMi HAayK 1 IX MUKIMCIMIUTIHAPHI BiIHOIICHHS.

e Po3ymiTH poJib 1 3HAYEHHSA CTWIICTUKH B CHCTEMI HiJArOTOBKH (1JI0JIOTIB
CHEUiaiCTIB Ta MariCTPiB 3 aHIMIHCHKOT MOBH.

° Opi€HTyBaTI/ICH B OCHOBHHUX ITOHATTAX Cy‘laCHOI CTHIICTHKH.

Bumoru 10 BMiHB CTYICHTIB:

e Busnauatu B OyIap-sSKOMY AMCKYpCl CTHIIICTUYHI (popmH 1 3ac00M — K TPOCTI,
TaK 1 CKJIaJIHI 32 CTPYKTYPOIO 1 3MICTOM.

e PosmizHaBaTH CTWIICTUYHI TOPUMOMH Ta BUpa3HI 3aco0M y  pI3HHX
(GYHKIIIOHANTBHUX CTUJISIX Ta BU3HAYATH X CTUIICTHYHI (QYHKIIT y TEKCTI.

e IHTerpyBatu CTWIICTHYHI NMPHUIOMH Ta BHpa3Hi 3aco0M B JUCKYpPCI 3 METOIO
OTPUMAaHHS aKTyaJlbHOI Ta KOHLENTYalbHOI iH(opMallii TEKCTY.

e KopucrtyBaTucst 3HaHHAMH TIPO TEKCTOTBOPEHHS /ISl TOAAJIBIIOTO aHATI3y
TEKCTIB PI3HUX (YHKI[IOHAJbHUX CTUIIEH.

e KopucrtyBaTucss 3HaHHAMH TIPO TEKCTOTBOPEHHS ISl TOJAIBIIOTO aHali3y
TEKCTIB PI3HUX (YHKI[IOHAJbHUX CTUIIEH.

IIporpama HaBYAJIbHOI AUCHUITIHA
The structure of the course credit
Course unit I
Part 1: Stylistics as a part of linguistics

1. The subject and the object of stylistics. Working definitions of principal concepts.

2) Style as a functional category. Style as a historical category. The notion of stylistic features.
The interaction of stylistic features.

3) The classification of functional styles. The debatable character of functional stylistics.

4) Varieties of language.

Part 2: Functional styles of the modern English language
1. The style of official documents and its sub-styles. Basic and secondary features.
2. The style of scientific prose and its sub-styles. Special terms and formulae.
Elements and features of this style in texts of other styles.
3. Newspaper style, its genres. The language of advertisement and propaganda.
4. Publicistic (oratorical) style.
5. Belletristic style. Poetic style. Emotive prose.



Course unit I1

Part 3: Morphostylistics

1. The stylistics of the substantive word.
2. The stylistics of the adjective.

3. The stylistics of the verb.

4. Other parts of speech in style.

Part 4: Stylistic Lexicology of the English Language
1. The word and its meaning. The types of connotative meanings.Criteria for the stylistic
differentiation of the English vocabulary.
2. Stylistic functions of the words having lexico-stylistic paradigm.
3. Stylistic functions of the words having no lexico-stylistic paradigm.
4. Neutral, common literary and common colloquial vocabulary.
5. Special literary vocabulary.
1). Terms.
2). Poetic and highly literary words.
3). Archaic words.
4). Barbarisms and foreignisms.

6. Special colloguial vocabulary. Slang:
1).Jargonisms.
2).Professionalism.
3).Dialectal words.
4).Vulgarisms.
5).Colloquial coinages.

Course unit ITI

Part 1: Stylistic Semasiology of the English Language.

1. Working definitions of principal concepts.

2. The typology of tropes.

3. Figures of quality:
1). Metaphor (antonomasia, personification, allegory).
2). Metonymy (synecdochy, periphrasis, euphemism).
3). Irony.

Part 2: Stylistic semasiology of the English language

7. Figures of quantity: hyperbole, meiosis, litotes.

8. Epithet. Genuine and trite epithets. Classification of epithets.

9. Figures of combination. Simile as a figure of identity / equivalence. Synonyms-



substitutes, synonyms-specifiers.
4. Oxymoron, antithesis as the figures of opposition / contrast.
5. Figures of inequality: climax, anti-climax, pun, zeugma.

Course unit IV

Stylistic Syntax

3. The notion of expressive means and stylistic devices on the syntactic level.
Stylistically marked models of sentences as expressive means of syntactic level.
Stylistic devices and combinations of sentence model.

2. Expressive means of the English Syntax:

1). Expressive means based on the deliberate reduction of some elements of the  sentence
structure (ellipsis, aposiopesis, nominative sentences, asyndeton).

2). Expressive means based on the redundancy of some elements of the sentence structure
(ordinary repetition, framing, anadiplosis, syntactic tautology, polysyndeton, emphatic construction,
parenthetic clauses).

3). Expressive means based on the violation of word order in the sentence structure (stylistic
inversion, separation in syntactic units, detachment).

3. Stylistic devices of the English syntax:

1). Stylistic devices based on the interaction of syntactic constructions of several contact clauses
or sentences (parallel constructions, chiasmus, anaphora, epiphora).

2). Stylistic devices based on the interaction of types and forms of connections between clauses
and sentences (parcellation, coordination instead of subordination, subordination instead of
coordination).

3). Stylistic devices based on the transposition of meaning of syntactic structure in the given
context: (rhetorical question).

Course unit vV

Part 1:Phonetic Expressive Means and Stylistic Devices
1. General notes.

2. Alliteration and assonance. Onomatopoeia.

3. Rhyme. Rhythm.

Part 2: Stylistic Phraseology

1. General considerations.

2. The stylistic classification of phraseological units.

3. The peculiar use of phraseological units as stylistic devices.

4. Stylistic quasi-phraseology, or phenomena related to phraseology.

Temu cemiHapCBKUX 3aHATH

Ne Ha3zBa Temn KiabkicTh
roIuH




1. StylisticsasapartofLinguistics 2

Functional Styles of the Modern English Language

2. Morphostylistics 2

Stylistic Lexicology of the English Language

3. Stylistic Semasiology 2
4, Stylistic Syntax 2
5. Stylistic phraseology 2

Camocriiina podora

Ne Ha3pa Temn KinbkicTh
roAUH

1. Analysis of functional styles. Texts for analysis. 14

2. Analysis of SD / EM. Analysis of poetry. 12

InauBinyanbni 3aBaanHs

Analysis of texts belonging to different functional styles. 3

Writing essays, reports, course papers. 3

MeToay HABYAHHA

Jlexuii, ceminapu, camocTiiiHa pobOTa Ta 1HAUBITyadbH1 3aHATTS

MeToau KOHTPOJIIO
Testing/Exam
Bumoru 10 3HaHb CTYJIEHTIB:




2.

cucTeMi HayK 1 IX MDKIUCHMILUTIHAPHI BITHOIICHHSI.

Po3ymitu posb 1 3HAYEHHS CTWJIICTUKA B CHUCTEMI HIATOTOBKH (DisIOJIOTIB creriamicTiB /
MaricTpiB 3 aHTJIIHCHKOT MOBH.

3. OpieHTyBaTHCS B OCHOBHHUX MOHSTTSX CY4acHOI CTHIJIICTUKH.

Bumoru 10 BMiHB CTYICHTIB:

1.

2.

23.
24,
25.
26.
217.
28.

29.
30.
31.
32.
33.
34.
35.

36.

37.

Busnayatu B Oyib-KOMY ITUCKYpCi CTHIIICTHYHI OpMH 1 3acO0HM — SIK IpoCTi, TakK 1
CKJIaJHI 32 CTPYKTYPOIO 1 3MICTOM.

Poszni3HaBaT CTUIICTUYHI MPUHOMH Ta BHPA3Hi 3aC00M y PI3HUX (PYHKIIOHATBHUX CTHUIISX
Ta BU3HAYATH 1X CTHIIICTUYHI (PYHKIII] Y TEKCT.

[aTerpyBatu CTHIICTHYHI NMPUIOMU Ta BHpa3Hi 3aCO0M B JUCKYpPCI 3 METOK OTPUMAaHHS
aKTyaJIbHOT Ta KOHIIENTYyaIbHOI iH()OpMAIIii TEKCTY.

KopucryBaTucst 3HaHHSIMHA TIPO TEKCTOTBOPEHHS ISl MOJAIBIIONO aHAI3Y TEKCTIB Pi3HUX
(GyHKIIOHATBHUX CTHJICH.

EXAMINATIONPROBLEMS:

The subject and the object of Stylistics. Working definitions of principal concepts.

Style as a functional category. The notion of stylistic features.

The classification of functional styles. The debatable character of functional stylistics.
Written and Spoken varieties of the English language.

The style of official documents and its sub-styles. Basic and secondary features.

The style of scientific prose style and its sub-styles. Special terms and formulae. Elements
and features of this style in other styles.

Newspaper style and its genres. The language of advertisement and propaganda.

Publicistic style and its sub-styles.

The Belles lettres functional style and its sub-styles.

The stylistic classification of the English vocabulary.

Stylistic Phraseology. Stylistic quasi-phraseology or phenomena related to phraseology.
Stylistic morphology. The Theory of Transposition.

Stylistic semasiology of the English language. Working definitions of principal concepts.
The typology of tropes. Figures of quality: metaphor (antonomasia, personification,
allegory).

Stylistic semasiology of the English language. Figures of quantity: hyperbole, meiosis,
litotes.

Epithet. Classification of epithets. Figures of combination. Simile as a figure of identity /
equivalence. Synonyms-substitutes and synonyms-specifiers.



38.

39.

40.

41.

42.

43.

44,

Oxymoron, antithesis as figures of contrast / opposition. Figures of inequality: climax, anti-
climax, pun, zeugma.

Stylistic Syntax. The notion of expressive means and stylistic devices of the English syntax.
Expressive means based on the deliberate reduction of some elements of the sentence
structure: ellipsis, aposiopesis, nominative sentences, asyndeton.

Expressive means based on the redundancy of some elements of the sentence structure:
ordinary repetition, framing, anadiplosis, syntactic tautology, polysyndeton, emphatic
construction, parenthetic clauses.

Expressive means based on the violation of word order in the sentence structure: stylistic
inversion, separation in syntactic units, detachment.

Stylistic devices of the English syntax. Stylistic devices based on the interaction of syntactic
constructions of several contact clauses or sentences: parallel constructions, chiasmus,
anaphora, epiphora.

Stylistic devices based on the interaction of types and forms of connections between clauses
and sentences: parcellation, coordination instead of subordination, subordination instead of
coordination.

Stylistic devices based on the transposition of meaning of syntactic structure in the given
context.

Assessment criteria:

Bupa po6orn KinbkicTs 0a1iB | 3arajpHa KijJbKicTh
oaJiB
1. BiaBinyBanus aykuiii 0,5/20 10
2. Binnosixi Ha ceminapax 5/5 25
3. Buxonanns IH/I3 1/10 10
4. Buxonanusa MKP 1/5 5
5. Ex3ameH 50 50
Ycboro 100
SEMINARS

Course unit I




Seminar 1.StylisticsasapartofLinguistics

5) The subject and the object of stylistics. Working definitions of principal concepts.

6) Style as a functional category. Style as a historical category. The notion of stylistic features.
The interaction of stylistic features.

7) The classification of functional styles. The debatable character of functional stylistics.

8) Varieties of language.

Seminar 2. Functional Styles of the Modern English Language

9) The style of official documents and its sub-styles. Basic and secondary features.

10) The style of scientific prose and its sub-styles. Special terms and formulae.
Elements and features of this style in texts of other styles.

11) Newspaper style, its genres. The language of advertisement and propaganda.

12) Publicistic (oratorical) style.

13) Belletristic style. Poetic style. Emotive prose.

Course unit IT
Seminar 3. Morphostylistics

1. The stylistics of the substantive word.
2. The stylistics of the adjective.

3. The stylistics of the verb.

4. Other parts of speech in style.

Seminar 4.Stylistic Lexicology of the English Language

1. The word and its meaning. The types of connotative meanings.Criteria for the stylistic
differentiation of the English vocabulary.
2. Stylistic functions of the words having lexico-stylistic paradigm.
3. Stylistic functions of the words having no lexico-stylistic paradigm.
4. Neutral, common literary and common colloquial vocabulary.
5. Special literary vocabulary.
1). Terms.
2). Poetic and highly literary words.
3). Archaic words.
4). Barbarisms and foreignisms.

6. Special colloquial vocabulary. Slang:
1).Jargonisms.
2).Professionalism.
3).Dialectal words.
4).Vulgarisms.
5).Colloquial coinages.

Course unit ITI

Seminar 5. Part I. Stylistic Semasiology



1. Working definitions of principal concepts.

2. The typology of tropes.

3. Figures of quality:
1). Metaphor (antonomasia, personification, allegory).
2). Metonymy (synecdochy, periphrasis, euphemism).
3). lrony.

Seminar 6. Part I1. Stylistic Semasiology

10.Figures of quantity: hyperbole, meiosis, litotes.

11.Epithet. Genuine and trite epithets. Classification of epithets.

12.Figures of combination. Simile as a figure of identity / equivalence. Synonyms-
substitutes, synonyms-specifiers.

4. Oxymoron, antithesis as the figures of opposition / contrast.

5. Figures of inequality: climax, anti-climax, pun, zeugma.

Course unit IV

Seminar 7.Stylistic Syntax

4. The notion of expressive means and stylistic devices on the syntactic level.
Stylistically marked models of sentences as expressive means of syntactic level.
Stylistic devices and combinations of sentence model.

2. Expressive means of the English Syntax:

1). Expressive means based on the deliberate reduction of some elements of the  sentence
structure (ellipsis, aposiopesis, nominative sentences, asyndeton).

2). Expressive means based on the redundancy of some elements of the sentence structure
(ordinary repetition, framing, anadiplosis, syntactic tautology, polysyndeton, emphatic construction,
parenthetic clauses).

3). Expressive means based on the violation of word order in the sentence structure (stylistic
inversion, separation in syntactic units, detachment).

3. Stylistic devices of the English syntax:

1). Stylistic devices based on the interaction of syntactic constructions of several contact clauses
or sentences (parallel constructions, chiasmus, anaphora, epiphora).

2). Stylistic devices based on the interaction of types and forms of connections between clauses
and sentences (parcellation, coordination instead of subordination, subordination instead of
coordination).

3). Stylistic devices based on the transposition of meaning of syntactic structure in the given
context: (rhetorical question).

Course unitV

Seminar 8. Phonetic Expressive Means and Stylistic Devices
1. General notes.

2. Alliteration and assonance. Onomatopoeia.

3. Rhyme. Rhythm.

Seminar 9. Stylistic phraseology

1. General considerations.

2. The stylistic classification of phraseological units.

3. The peculiar use of phraseological units as stylistic devices.

4. Stylistic quasi-phraseology, or phenomena related to phraseology.



MetoanuHe 3a0€e3me4eHHA

OnopHi KOHCIIEKTH;, METOJUYHI PEKOMEHIAIlil 10 IiJCYMKOBOIO KOHTPOJIO Ta BHUKOHAHHS
IHIUBIIyaJIbHUX 3aBJaHb; MEPENiK OCHOBHUX TEPMIHIB Ta TOHATh 3 JUCHUIUIIHWA, TMUTAHHS IJIs
CaMOKOHTPOJIIO 32 TeMaMHu; (DOH]T eIEKTPOHHHX JIOKYMEHTIB Ta APYKOBaHI MOCIOHUKH.

PexomenpoBaHna Jiiteparypa
Bba3oBa
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Students’ Research Work



Topics for reports:

Business correspondence in English, its peculiarities.
Stylistic peculiarities of the oratorical sub-style of publicism.
The variants of non-standard conversational English.
Stylistic quasi-phraseology.
A cognitive function of metaphor.
Linguo-stylistic peculiarities of humorous texts.
Linguo-stylistic peculiarities of diplomatic documents.
Linguo-stylistic peculiarities of legal documents.
Linguo-stylistic peculiarities of the scientific prose style.

. Classification of essays and their peculiar features.
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Topics for course papers:

Lingou-stylistic peculiarities of the novel “The Man of Property” by J. Galsworthy.

Hyperbolization in the novel “Three Men in a Boat” by J. K. Jerome.

The stylistic function of synonyms — substitutes and synonyms — specifiers.

Linguo-stylistic peculiarities of the novel “The Painted Veil” by S. Maugham.

Linguo-stylistic peculiarities of English business documents.

Structural-semantic peculiarities of English terms.

Comparative analysis of English and Ukrainian phraseological units containing the word

“love’ / «koxaHHs» (JIF0OOB).

8. The ways of conveying doubt and uncertainty in in the English language.

9. Phraseologisms as highly informative units of the English language.

10. The ways to express the concept of “friendship” in the English language.

11. Structural-semantic peculiarities of the English phraseological units containing the word
:”dog”.

12. Semasiological peculiarities of the novel “Farewel to Arms” by E. Hemingway.

No ok owhE

Student’s self-work
Classify the following synonyms:

Advice: look up the words in the dictionary if necessary

e Associate, companion, comrade, crony, pal, buddy

e Appear, emerge, loom, pop up, show up

o (o, leave, depart, retire

e Annoy, vex, bother, irritate, irk

e Apartment, flat, room, accommodation, chamber, quarters, tenement
e Polite, civil, decent, courteous, curtly, gallant



e Ponder, meditate, contemplate, speculate, muse
e Jump, leap, spring, hop, skip

e Ascend, mount, climb, scale

e Affair, business, matter

e Conduct, behaviour, manner, demeanour

e Mistake, error, blunder, slip, lapse

e Prefer, choose, elect, select, pick out

e Amaze, baffle, dumbfound, take aback, stupefy

Remarks on the scheme of the overall stylistic analysis of the text

The purpose of stylistic analysis is to reveal the functions of only those stylistic forms, which
hold, so to speak, the text of the selection together. Text interpretation or a piece of criticism cannot
be performed on fragmentary material. Only artistic totality can bring out the message of a literary
work, which cannot be localized within this or that lexical fragment. As for the stylistic analysis,
working with fragments is as good as dealing with whole works.

Revealing the functions of those stylistic forms that “hold the text together” does not mean
explaining every metaphor, simile or epithet. It means explaining only those functions that are
involved in the logical chain of questions that a certain individual reader had started asking himself
in trying to understand the text. Sometimes analysing the text we are to go beyond the limits of the
excerpt, and either to trespass onto the novel as a whole, or resort to some background knowledge.

The stylistic analysis of non-fiction texts may be performed according to a more or less
stereotyped model. Functional styles present the primary communication system whose purposes
are absolutely utilitarian. This can be seen from the functions these styles perform. Thus, the
function of scientific prose is spreading knowledge, the function of publicistic and newspaper styles
is forming public opinion (though publicistic and newspaper media perform this function in
different ways), the function of the style of official documents is controlling relations between
parties or individuals etc. Considering this fact, one should remember that information in the
society is never spread for the sake of information. There is always some purpose behind this,
which is called communicative pragmatic purport. Thus, if we go to the inquiry office to ask for the
time of our train’s departure, we do it not for the sake of idle curiosity but because we want to
travel. Of course, being utilitarian all these functional styles are not absolutely deprived of aesthetic
elements, which are typical of fiction. But in non-fiction styles these elements are peripheral. The
difference between a word used in fiction and a word used in the texts belonging to other FS remind
one of the difference between a thing used as a souvenir (which has an aesthetic value) and the
same thing used for utilitarian purposes, as, for instance, a large silver cup used as a prize in sports
and as a vessel to drink wine from.

Understanding in non-fictional FS depends rather on their logical composition and paradigmatic —
communicative purport than on a suggestive way. The texts belonging to non-fictional styles are
more standardized and stereotyped, their generic, semantic and individual authorship distinctions
being not so significant. A stereotyped approach to non-fiction text analysis consists mainly in a
systemic description of the texts distinctive stylistic features in the level-by-level ordering
(phonographical, morphological, lexical, syntactic and textual). The result then is correlated with
the reader’s knowledge of, or feeling for style. There may be two approaches to this procedure: the
inductive and the deductive one.



The inductive approach is an approach from the particular to the generic.

The deductive approach proceeds from the assumption that one should go from the generic to the
particular. The classification criteria, in this case, are not to be inferred from the concrete textual
material. They are supposed to have been already established.

The analysis of non-fictional texts provides facilities for using some methods of precision such as
statistical ones, which are not good for fiction study unless we use them to estimate disputed
authorship, disputed genre or sublanguage, the correlation between central (distinctive) and
peripheral (optional) stylistic features.

The stylistic analysis of non-fictional texts would be incomplete if in the description of stylistic
features, we ignore the peripheral features. Despite the obvious suggestion of something secondary
and marginal, peripheral features perform a very important function. They are the sign of stylistic
interaction, and in this respect, they may be treated as “stylistic loans”. Functional styles are not
absolutely closed systems and are characteristic by mutual influence.

Although functional styles, being paradigmatic values, cannot mix up, their stylistic features can,
because features are both syntagmatic and paradigmatic values. The set of roles that “stylistic
loans” play inside the text that borrowed them may be argumentative, expressive and evaluative.

MeToauuHi nopaau:

Koxxuuit TBip Hece B co0i MeBHY eCTeTHUHY iH(pOpMaIlifo, sSKa MepeacThCsl OpraHizaliero i
(byHKIIIOBaHHAM BCi€i 1Woro cTpykrypu.OcTaHHS Ma€ CHCTEMHHMH XapakTep — BHpasHi 3acolu i
KOMITO3UI[IHHO-MOBJICHEBI IPUHOMH B Hill B3a€MOTIOB’ SI3aHi.

Po3kpuTTS 0COOMCTOT aBTOPCHKOI OI[IHKU TOTO, 110 BiAOYBaeThCs, 3abecrneuyeThcsi BUOOPOM
OIOBilaya — JIEKCHYHUM 1 CHHTAKCHUYHMM O(OPMIIEHHSM aBTOPCHKOTO MOBIIEHHS, a TaKOX
CHIBBIIHOIIIEHHSIM aBTOPCHKOI OTOBI/II Ta Jiaiory.

Cain mam’sTaTi, 1o po3Mip peyeHb, iX CTPYKTypa 1 JUCTPHOYILIiS B TEKCTI B3a€EMOIOB s3aH1
Ta 3JIy4alOThCs JI0 3arajibHOI CUCTEMH BHUPA3HUX 3aCO0I1B.

Assessment criteria:

OuinwBaHHs:
Bua po6orn KinbkicTs 0aiB | 3arajbpHa KiJbKicTh
o0aJiiB
1. BinBinyBanHus sykuiii 0,5/20 10
2. Binnogini Ha ceminapax 5/5 25
3. Buxonanns IH/I3 1/10 10
4. Bukonanusa MKP 1/5 5
5. Ex3ameH 50 50
Yceboro 100




MetoanuHe 3a0e3ne4eHH

OnopHi KOHCIIEKTH;, METOJUYHI PEKOMEHIAIlil 10 IiJCYMKOBOIO KOHTPOJIO Ta BHUKOHAHHS
IHIUBIIyaJIbHUX 3aBJaHb; MEPEIiK OCHOBHUX TEPMIHIB Ta MOHATHh 3 JUCIUIUIIHU; MUTAHHS IS
CaMOKOHTPOJIIO 32 TeMaMHu; (DOH]T eIEKTPOHHHX JIOKYMEHTIB Ta APYKOBaHI MOCIOHUKH.

PexomengoBana Jiteparypa

ba3oBa Jireparypa
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